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TOTICE.—“THE ORCHESTRA” is pub- 
N lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Avams & Francis, 59, Fleet-street, E.C. 


OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Apaus & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 











RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 





PIANOFORTE TUITION. 


i. WALLACE (late Hétine SrTorpet), 
\ Pianist to the Duchess Dowager of Sutherland, begs to 
announce that owing to the death of her husband, Mr. Vincent 
Wallace, she requires to resume her professional duties. Mrs. 
WALLACE attends Boarding Sehools, within a circuit of 12 
miles, and makes arrangements of a liberal character where 
there are several pupils in the same Family.—51, OrpNancr- 
noap, St. John’s-wood, and Cramer & Co., 201, Regent-street. 


) ISS FANNY ARMYTAGE will SING at 
‘i Windsor Jan. 8th (Macfarren’s ‘‘ Christmas”), and at 
Stockwell Jan. 18th (‘The May Queen”). Letters respecting 
Oratorios, Concerts, Private Soirées, or Pupils, to be addressed 
to 15, Park-crescent, Stockwell, 8S. 


MATEUR THEATRICALS. — MISS ELLA 

AND LOTTIE STAUNTON can be engaged for the above 

in Town or Country. Early application is requested. Address, 
2, St. Marx's-GRove, West Brompton, 8. W. 


\ DLLE. RITA FAVANTI = begs to an- 
nounce that she has arrived in England, after a lon 

absence on the Continent. All communications to be addres 

to her residence, 28, ABINGDON ViLLAs, Kensington, W. 


ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’s Theatres, is at liberty 

to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


\ ISS ANNA HILES will SING in Edinburgh 

the 6th, 10th, and 13th instant, and wil) be happy to 
receive engagements. Address, en route, 9, New BripGr- 
street, Blackfriars, E.C. 


MADAME BERGER-LASCELLES requests all 
applications respecting town or country en ments for 
Oratorios, Concerts, 7 aay So to be ad <! vy her resid- 
ence, 3, York-sTREET, Portman-square, W. 


V ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Guonce’s-Roap, Warwick-square, Belgravia. 


MADAME ELWOOD ANDREA (Contralto) 

bees to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vaz, to 15, SPRINGFIELD- 
VILLAS, Kitsury, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
townor country, or from Pupils, are to be addressed. 


MSs BERRY requests that all communications 
Telative to lessons or engagements either in town or 
the provinces be addressed to her, care of Cramer & Co., 201, 
Regent-street, London, W. 


een 


\ R. EMILE BERGER will PERFORM his 

composition, ‘‘WAVERLEY,” du the month of 
Janwary as follows :—Jan. 2, at the City Hall, Glasgow ; Jan. 8, 
: Edinburgh ; Jan. 9, at Helensburg ; Jan. 15, at Greenock ; 
in. 19, at Dumbarton ; Jan. 23 and 26, in Glasgow; Jan. 30, 
at Perth: and Jan. $1, at Kilmarnock. 


Me. JOHN BHODES gives Lessons as usual 
wn $ inging Harm: * 
Address, Mr, tan Rnoeen, Gree ‘oe a 






































ASHDOWN & PARRY’S 
NEW AND POPULAR 


DANCE MUSIC. 


GALOPS. 

The Jolly Dogs...........+seseeeeeee C. H R. Marriott 3 
The Punch and Judy ......+.+++++5+. C. H. R Marriott 3 
The Gunpowder Plot ...... seeeeess Stephen Jarvis 3 





by the first Artists of 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuARE. 





a party, consisting of Ladies and Gentlemen of 
position and really possessing some musical ability. 


professional need apply. Address, M., 102, CHANCERY-LANE. 





© AMATEUR MUSICIANS.—A Gentleman 


with a view to private amateur concerts, is about to form 


social 
It is pro- 
posed to limit the number, and keep it strictly select, and no 


QUADRILLES. sa; 
The Happy Home .................. C. H. R. Marriott 4 0 
TOW GeReMAT! 0.00 os cc cccesccccceece GC Me me te € © 
The Banting ..............00sesee000 CO, H. R, Marriott 4 0 
The Caledonian...............0+..... C. H. R. Marriott 4 0 
TN IE, oh as. cn sacoa:st-es.te'ectcaveeed he a en, ©. © 
The Punch and Judy .................... H. 8. Roberts 4 6 
The Punch and Judy Lancers ............ H. 8. Roberts 4 0 
The Sambo .....cceceecsscesscecseeeeee GOMM Pridham 3 0 
WALTZES. 
The ‘Sing, birdie, sing,” on Ganz’s popular son 
6 C. ni R Marriott 4 0 
The Punch and Judy ................ ©. H, R. Marriott 4 0 
The Wood-nymph ..........+.....+. GC. H. R. Marriott 4 0 
The Alpine . seceneesccccecccnseieg COUR © © 
POLKAS. 

The Jolly Dogs .. .......0s0s0seeee0.. CH. R. Marriott 3 0 
The Organ Grinder .................. C. H. R. Marriott 3 0 
The Punch and Judy ................ CG. H. R. Marriott 3 0 

The Orpheus, on Offenbach’s popular ‘Orphée aux 
I oc o5x0.00 00s ce cctvnens es Qe ae @ 4 
The Bacchus ...........sseeeeeeees C. H. R. Marriott 8 0 
The Trebelli, polka mazurka ........ C. H. R. Marriott 3 0 


osco 


All the above are sineiy illustrated in gold and colours 
e day. 


—_ 


NEW 


PIANOFORTE PIECES, 


JUST ISSUED BY 


EWER & CO.,, 


87, REGENT STREET, LONDON. 


eee 


PAUER, E.—Andantino piacerole ............ 4 0 

” Chanson du Savoyard ......... 4 
” Haydn's Spinnlied, transcribed 4 0 
- Valse mélodieuse................65 4 0 

9 Mendelssohn's Venetian Gon- 

dellied, transcribed .. ...... 4 0 
* Tarentelle..... Sones ciheake iéeiadein 4 0 
SPINDLER, F.—Aelsharfe .. ..........6....005 4 0 
‘“ Husarenritt .......... ipesante 4 0 





Sold by all Musicsellers in Town or 
Country. : 





LONDON: 
EWER & Co., 87, Recent-srreert. 





Lees DIRECTORY, ANNUAL, anp 
ALMANACK, 1866, contains Remarks on the Events of 
the past year, including a full report of Mr. Gladstone's -¥~ 
at the Dinner of the Royal Society of Musicians, and m in- 
teresting matter. RUDALL, ROSE, CARTE, & CO., 20, 
Charing-cross, London, ‘ 





OBERT COCKS 


may be had gratis and postage free. 
e@ Romance, 2s. 6d.: Forget-me-not, Romance, 
Lists of Mr. Wallace’s Pianoforte 


St. Leger (Orchestra, Dec. 23). 


New Burlington-street, W. 





THEATRE OF MYSTERY, EGYPTIAN HALL. 
Marvels in Magic and Ventriloquism, as 


Windsor Castle, Tu y evening, 
tions for the Holidays: Magic, Ventriloquism the 


brated INDIAN BASKET FEAT, as only performed by him. 
Every Evening at Kigh 
Stalls at Mi ll’s, Old Bond-street, and Box-office, 
Hall.—Admission, Js. and 2s. ; Stalls, 

‘** Almost miraculous.”—Vide ‘‘ The Times,” April 18, 1865. 


AnD CO.’S LIST or 400 
CLASSICAL and STANDARD MUSICAL WORKS 


VINCENT WALLACE. — TWILIGHT, 


38.5 
Croyez-moi, Romance, 2s. 6d.; German Melody, 2s. 6d.—all 
for pianoforte. Each free for half-price with an extra stamp. 


orks gratis and post free. 
‘Those pieces that the art-world now acknowledge to be first- 
rate, and I may say with justice are world-renowned.”—H. J. 


AYDN’S 83 QUARTETS, complete, Standard 
European edition, £4 4s. London: Robert Cocks & Co,, 


TODARE.—THE HOLIDAYS. 
performed by com- 
mand before Her Majesty the Queen and the Royal Family at 
Nov. 21, 1865, Great Attrac- 
Marvellous 

SPHINX, the Birth of Flower Trees, and STODARE'S cele- 
tt; Wednesday and Saturday at ‘Three. 
Egyptian 





Wire PAPE—honoured by the command of 
Geen H.R.H. the Prince of Walés—commenced his tour 


the 
109, sel on the 2ist of August, Address as usual 
es 





HE LONDON 
James's Hall. Principal—Prof. WYLDE, Mus. Doc, 
Harmony and Composition—Herr Molique. 
Pianoforte—Dr. Wylde and Mr. John F’. Barnett. 

















R. INKERSALL (Texor Vocauist) will 


Visit Scotland 
and Oratorios to te in January, Applications for Concerts 
ne 


made to RockInGHAM-STREET, LEEDS. 





First Prize, falgste Conservatorium, 1865. 
R. HORTON CLARIDGE ALLISON in- 


structs students, professional or amateur, in Pianoforte instructi three 
Playing, Harmony, Coun t, and Com m (on the prin- = Fag one alg 
t of the German Colleges of Music) medium of 
or Ss, Address, , Marylebone- 





el 


HERR 


SCHACHNER having returned to 





Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira. 
Singing—Sig. Zamboni and Sig. Gilardoni. 
Harp—Herr Oberthtir and Mr. T. H. W: 
Violin—Herr Molique and Herr Janza; V' 
Sight and Accompaniment—Herr Wilhelm Ganz. 
Organ—Mr. ; Harmonium—Herr Engell. 

A 







































uests all 
Aspinn eGo" °, communications to him be 





ACADEMY OF MUSIC, St. 


mcello—M. Paque, 





Leger DIRECTORY, ANNUAL, anv 
ALMANACK, 1866, contains the Names and Addresses 
hE ie ig og 
e Un om, 
& CO, 20, Charing-cross. 





USICAL DIRECTORY, ANNUAL, aAnp 

ALMANACK, 1866, contains a Record of Concerts given 
Societice throaghout ‘the United Kingdom. RUDALL, ROME, 
CARTE, & CO, 20, Charing-cross, . 


LT kg DIRECTORY, ANNUAL, anv 

ALMANACK, 1866, contains a List of ht Music, 
published in the United Kingdom in 1865, RU ROSE, 
CARTE, & CO,, 20, Charing-cross. 


USICAL DIRECTORY, ANNUAL, 
ALMANACK, 1866, contains a remarkable N 
a List of Operas produced in all Countries since the 
ones, particulars. RUDALL, ROSE, CARTE, & CO., 
20, 


USICAL DIRECTORY, ANNUAL, anv 
tsetse pat tie a ne 
EARTE & C0., ," roe cake. 

Addenda for the 1867 Issue be received, 


A GREAT HIT,—‘ Tux Lover anp tHe Brap,” 
ee ey 
poA tale every night. Duncan Davisox & Co., 244, Regent- 











AND 











DING.—-E. FLETCHER, from 
ag 7 a yg hg 12, Unton-sraset, Ship-street, 





STOLBERG’S VOICE LOZENGE, — 
For and 4 
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B 


— —_____) 
Le 


ET HLEH EM 


(A Christmas Carol), 
By CH. GOUNOD. 





CHORUS’ - . . - - - - 4s. Od. 
VOCAL SOLO - - - - - - 8s. Od. 
FULL ORCHESTRA (Parts) - : - - 10s. Od. ‘ 





In this quaint Pastoral M. Govnop has happily given us his idea of the Shepherds’ music at the 
Nativity—a simple, touching melody, such as might have been sung to pipe and tabor—and which will 
remain as one of this great Master's most charming and characteristic inspirations. 





LONDON : 


CRAMER & CO. LIMITED. 


201, REGENT STREET, W. 





















































T* E LONDON PIANOFORTE COMPANY THE HE LATE GEORGE LINLEY.—The friends, 
Limitep (Trade-mark ‘‘Dussek & Dussek”). Manu- of the late GEORGE LINLEY, whose lyric poetry has s0 
factories, 30, Lyme. semen, Cumiencond, and at CasTLE-RoaD, — a 4 =, aa oon = —- -s - 

ish Town ; Orvicz 1x Lyuz- . , 

pooper ca .| NEW COMIC SONG, |Sattinreate meen i ie 

The London Pianoforte Company manufacture for the Trade erect, by Subscription, a plain Marble Monument over his grave 

and the Profession a great variety of Pianofortes, which they in Kensal Green Cemetery, bearing an inscription with his name 

seud out in the ve HIGHEST STATE OF PERFECTION, as and the date of his deat! Subscriptions received by Ropant 

regards Tone, Touch, and Durability. AS SUNG EVERYWHERE, Appisox, Esq., 210, Regent-street; Tuomas Biaxe, Esq., 5, 

The Instruments manufactured by the Company must be Mornington-road, Regent’s-park ; Fruix Waiss, Esq., 32, Great 
ordered through Dealers or Professors, their transactions being Russell-street. 

entirely confined to wholesale trading. T 53 issn 4 ‘ 6 a ea 4 . ¢ 

» etzler eseinieel Fred. Davison, 

JOHN GEARY, General Manager. K A = 0 [ = R. Cocks & Co..... 2 2 0 | J. Broadwood, Esq. 1 1 0 

80, Lyme-street, Camden-road, N. j Chappell & Co. .... 2 2 0 | Erard& Co. ...... 110 

Ceamser & Ce... .» v0 : : : Boss 5 aS i. : 

ovello 0. sees no. Foster, pe 

LIST OF DEALERS SUPPLIED BY THE a hetentabernteme | \ —\ Se ati) > ES 

LONDON PIANOFORTE COMPANY, Price, 28. 6d. Robt Blake, Hay... 1 1 0 | J. Simpeon, Em. .. 01 

= F. Weiss, Esq. .... 1 1 0 | W. Bishop, Esq. .. 0 10 0 

AiMow wander-Lyne oo. 0.00400 00 0+ + 0 {. owl W. Weiss, Esq..... 11 0 | FW.W. ........ 010 0 

ED atcndiva cs chic: enaeenesenaubull * F Showing the birth of Ka-Foozle-Um and her Syrian sire; how| G. Vickers, Esq. .. 1 10] F.C.L. .......... 010 0 
Drertnacs itte cess cece cece cece ee MOG CHMMMM, |} tne dese aT mencended har pasenbs Gow Gediive ene eve) iments 2261 CRG... Om 

MURINGM 22 0 oe ss es er on en en ee en es ‘i ET = pa; the Jew-lover and his national antipathies ; trial by Jewry} F. Davison, Esq. .. 1 1 0 | Mrs. Hollier ...... 0 5 0 
an o> and conviction of the criminal ; the auld ‘Turk and the alterea-| Hutchings & Co. .. 1 1 0 | K. Schiller, Esq. .. 0 5 9 

rR ** aéilsom é Sons. tion ; how even the best story needs a little bo(l)s'tring; the) Lamborn Cock &Co. 1 1 0 § Anoldfriend...... 5 
Bristol... eee ee Smith, father’s sack-rifice ; how the Turk could not brook his daugh- — = 

a eis wees ee Bi t ter’s love, but how he could Brook his daughter’s lover; how 
Oo . -aahadittieetnaebcemeelcemiel ee both lovers were found d-rowned, and how the parent’s conduct 
yt Mo Lhe eeabahemebab ee: G. Ea ra is not found square; how the Jews avenged their relative; how ’ 

Chelt os vy - sepens Hale ‘& Co the Turk, living in Jerusalem, became Jew'd-here; how his P 

Dist ee Finlayson. bills becoming jue he july fled ; how the phantoms of the lovers 

Dilte Seer eae tt °° © BD Seten walked the scene ; how they took a ghost-turn, and how the 
C1fton ene Mi Mama, story goes-sternly to a conclusion. , 
DUDE nore cccccccececececccseccsee Me Buses 3 _— “Th H « Th h 

—_ O vee seeeee Pg ae Co, “ The concert closed with ‘ Ka-foozle-em,’ a romance of which e aunting oug ) 
Dandve soe **** Won. Methven & Co, | the scene is Jerusalem, and of which the narrator was Mr. 

a we James bull, whose make-up as an Israelite of the old clo’ type 
Bai a to9ae °° ton Pani was complete. The burlesque song was very comically ren- ‘ 

ee. <i dered ; it kept the audience in a perpetual titter, and was Price 3s. Tustrated. 

Ditto ..... -sse+ Wood & Co, encored.”—Staffordshire Sentinel. queguees 
Glaage "2" J Muir Wood & Co, OPINIONS OF THE PRESS. 
Hereford .. E, Child, Cramer & Co. Limited, 201, Regent-street. Saturday 

- Wm. Hemin “Herr Reichardt was rapturously encored (at the 
TT a ts ohne tee aasaien: T way. Evening Concerts) after some of his songs, which were rendered 
DIENT 0 on:00:06:00 00 56 on-06 anon ca ua: aa - te vith tallies ¢ mn. ‘The 
FORE 1.10 00.20 0000 seaeee J. Wood, Haunting Thought,’ which was given for first oat 

iverp eacee aecee 4 Glasgow, is a production worthy of the composer's genius”- 

Ditto we seve see Who's your Doctor ? Glaegow’ Herald 
Manchester ...... ee 

+ te eee eee sees ——— I HAVE NOT REQUIRED ONE SINCE CRAMER AND CO. LIMITED, 

Sy ah sane «+». Messrs. Fi be I TOOK 201, REGENT STREET, Lonpow, W 
——_ oeee +++» Nicholson & i 
Stourbridge .. veceseee ee ee BL Situs, MORISON’S PILLS, G GRETTON’S MENUETTO 

00.0 00 00 4n0n so 00 00 cn.ep cn Gade VERSE e TBIONFALE. 
diene... pee SOLD BY ALL CHEMISTS. nm (Caaxan & Co, Limited, 20, Regent-strech. 
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BEWARE. 





Restless the roar of the waves heavy moaning, 
Weary the sun as he dies in the West, 

Dusky the green tints of trees in their gloaming, 
Distant the twitter of birds in the nest, 

Hopeless the heart of the desolate lover 
Mournfully pacing the foam-beaten shore ; 
Gloomily darkness and thunder-clouds hover, 
Hoarsely he mutters the word “ Nevermore.” 


Bright is the sunset away in the meadow, 
Smiling the damsel who sits on the lea, 
Hopeful the swain who basks in her shadow, 
Mocking the lover, who walks by the lea. 
Laugh while you can—for that false hearted maiden 
Tramples men’s hopes for her pleasure or play, 
To-morrow you'll wonder with heart heavy-laden, 
Cursing your folly, as he does to-day. 

FABIEN BosaNnquEt. 








HIGHWAYS AND BYWAYS OF ART 
LIFE IN LONDON. 





Our owN BoHEMIAN ON THE MopERN TRE— 
He Gors TO DINE—THE CRITICISM OF A 
CONTEMPORARY. 

The Complements of the Season, my dear Editor 
(and I need not explain to you that the mathe- 
matical meaning of the word “ complements,” as 
signifying a Filling Up, here relates to turkey and 
plum-pudding), came to me in Liverpool. Liver- 
pool is a fine, straggling, dirty town, bounded on 
the south by the river Mersey, and on the north, 
east, and west by suburbs and brickfields. It is 
believed by the inhabitants to be the capital of 
Lancashire and the chief town of England. The 
Liveropolitans sneer when London is delicately 
insinuated, and say in a tone of conviction, “But 
look at St. George’s Hall and the line of docks!” 
If further discussion is permitted they remind 
you that they can buy London up. They hold, in 
fact, a creed that they can buy up most advan- 
tages, including Breeding. The gentlemen of 
Liverpool have a patent knack of retiring to rest 
on Saturday night with moderate competencies 
and rising on Monday morning with immoderately 
large fortunes. Their food (pecuniarily speaking) 
embraces a large variety, including Cotton, and 
Wool, and Indigo, and Galls, and Valonia. You 
don’t know what Valonia is. Nevermind. The 
ladies of Liverpool are divided into two classes— 
those who don’t dress well and think they do, and 
those who think they dress well and don’t. They 
have a habit of piling colour on colour, and 
metal on metal, which is bad heraldry. They like 
to look “‘showy,” as they phrase it; and the 
attempt is fraught with disastrous consequences 
as far as taste is concerned. But then the sense 
they cater for is sight, not taste. The same sex 
like expensive surroundings, despise Manchester 
people, and do not appreciate poetry. They have 
4vague notion that Tennyson is an archbishop, 
and that Carlyle is a town in the north. They 
have heard of Ruskin, but confound him with 
Roscoe, who flourished there once and has baptized 
a Liveropolitan street. But they know all about 
Toole and Sothern, and also Gladstone, who has a 
brother there, named Robertson, famous for do- 
mestic as well as political economy. The Livero- 
politans go to church in an expensive sort of way 
(regarding the establishment as a sumptuous 
luxury quite proper to patronise), and, when they 
get to the Nicene Creed, repeat their faith in one 
of the Persons confessed, as “being of wonn 
soobstance with,” &c, For they pride themselves 
on speaking English undefiled, in contrast to the 
pe Manchester people, who are outer bar- 
an And they have an ungrammatical journal 
umour, and think it a Saturday Review; and 

ey have a Radical draper in the town council, 
and think him a statesman, 

J eee to town was pleasantly succeeded by 

Messrs a given by those enterprising patriots, 

Baitor , Rr and Pond. You may object, my 

ae is not a matter pertaining to art ; 


you don’t know Spiers and Pond. They have 
reduced dining to the Poetry of Gastronomy. 
Each course is a verse of surpassing sweetness. 
So when I received a blazing golden invitation to 
dine with Messrs. Spiers and Pond under a rail- 
way arch at Ludgate Hill, the proposal had a 
picnic air about it which promised good things, 
albeit December is not a month for picnicking. 
But at the bottom of the card was an assurance 
that the guests should have an opportunity of 
seeing what could be made out of a railway arch; 
and in that self-satisfied piece of glorification I 
thought I recognised the naive contentment of 
my friend, Nimmo—one of the wariest, downiest, 
cutest, accomodatingest agents for everything 
going. It was Nimmo who undertook the general 
arrangements for the building of the walls of 
Babylon; and he gave a press dinner on their 
completion. He was Cleopatra’s agent in that 
little water party; he supplied Cesar with a good 
many wrinkles for his Commentaries, and is 
mentioned in Cicero’s Letters. When Pliny 
heard of his many successful undertakings, struck 
with admiration he burst out with “ Nimmo mor- 
talium omnibus horis sapit /” a remark which has 
been once or twice repeated. There was another 
proverb about Andrew Nimmo which the Romans 
often quoted, namely, 

“A. Nimmo aegrotanti medicus est oratio,”’ 
meaning that a newspaper paragraph was as good 
to A. Nimmo as physic to a sick man. So you 
see his reputation is pretty well established. 

In accordance then with the spirit of the in- 
vitation your Bohemian “proceeded” (I like 
“proceeded” instead of “went”; it sounds as 
though you were a cavalcade) to the restaurant of 
Messrs. Spiers and Pond, at the Victoria Station, 
Pimlico, that being in the opinion of the enter- 
tainers the nearest route from my house in 
Liquorpond-street, Grays Inn Road, to the City. 
When I got to the Victoria Station I found 
The Press drinking champagne. The Press 
was looking rather dirty than not, and seemed 
thirsty. Messrs. Spiers & Pond, taking us all on 
trust, showed me and The Press over their new 
restaurant there, and I noticed the rapturous in- 
terest with which The Press noted the circum- 
stance that “the floor of parquet work was of a 
tesselated pattern from designs by Jackson & 
Graham.” Indeed, The Press was much inter- 
ested in all proper names, and referred to its 
note-books constantly. We then proceeded in a 
special train vid Dover and Chatham, and ulti- 
mately arrived in London. We were not many 
hours on our journey; but when the train stopped 
at Ludgate Hill, we were in great appetite, and 
The Press looked thirstier than ever. 

Then we saw what could be done with a railway 
arch. You would never have known you were under 
a rather ugly bridge of the London, Chatham, and 
Over-rated Railway Company: you would have 
thought you were in some High Church establish- 
ment. There were more tesselations, and an em- 
bellished roof, and an illuminated Proverb (either 
by Solomon or Nimmo: I don’t know which) 
enjoining thee to “ Ear THY BREAD WITH CHEER- 
FULNESS, AND DRINK THY WINE WITH A LOVING 
HEART ;” and there was a thing at the back which 
looked like an organ, and added to the generally 
ecclesiastical air of the place, but which I after- 
wards found out was the Great Grill. The Great 
Grill is a large silver gridiron, which The Press 
learnt with satisfaction cost over ONE THOUSAND 
pounps! Then there was a little bit of heraldry, 
supposed to be the names of the London, 
Chatham, and Over-rated, and a motto “ Invicta,” 
which meant that the Company isn’t beaten yet, 
And so we sat down to dinner. 

It was a good dinner, from turtle, down, and 
the wines flowed, and The Press assuaged its 
thirst. I noticed a bashful hesitation on the 
part of The Press concerning wine—an indecision 
as to which wine ought to be drunk with each 
course. There was an innocence about the taking 
of claret with soup, and champagne with cheese, 





the remark—if you make it—only proves that 





which touched your own Bohemian. The Palla- 


dium of our Liberties was also uncertain about 
serviettes, 

Another doubt also became apparent: the 
doubt as to which was Spiers and which was 
Pond. Nobody knew for certain, and the most 
contradictory statements were made. Whether 
Spiers was the big man, or whether that was 
Pond, or whether Pond had a slight burr, or 
whether it was Spiers who had the burr, were all 
matters of the gravest incertitude. Then the 
guests had a perplexing way of regarding both 
hosts as one and indivisible—of asking, for 
example, “Is Spiers and Pond a married man?” 
At last everybody compromised the difficulty by 
always addressing either entertainer as Mr. Spiers 
and Pond. 

There was a moonshiny knight in the chair, 
named Sir Cusack Roney, whose English was too 
many for him. He talked of “on to,” and “cir- 
cumstances which was.” But he was a great 
hand at railways, and a tremendous partisan of 
the L.C.and D. When he rose to propose the 
health of the hosts (whom he incapably called 
Pond & Co., having no memory for anything but 
railways), what blessings he invoked on the head 
of the L. C. and D.! His speech was a pretty 
little puff of that interesting line, and was in- 
tended to demolish its foes. He said, among 
other tasteful things, that all those who object to 
the arch over Ludgate Hill were men who had held 
shares in the Metropolitan Railway before they 
sold them; a bit of model English which your 
Bohemian refutes. For he never held shares in 
any railway, much less the despised Drain, and 
he does object to the arch over Ludgate Hill as a 
hideous and abominable piece of Vandalism. And 
he scorns Sir Cusack Roney and all the puffers of 
the L. C. and D. who devoted the toasts of the 
evening to the glorification of the Company, until 
at last an eminent journalist rose and said he was 
in doubt which were the hosts that should be 
thanked—Messrs. Spiers and Pond or the L. C. 
and D., as the latter had had all the honour paid 
them. ‘The satire told, and the railway puffers 
were silenced, and railway interest abashed. 
Altogether the dinner was a success, and the 
givers of it have the acknowledgments of your 
own Bohemian. 

You promised, my Editor, to keep an eye on that 
light of science, the Sunday Times, with a view to 
interpret between it and the public. I have a little 
emanation from that gifted organ to bring before 
your notice. It does not appertain to music but to 
music’s sister, poetry; it professes to be a criticism 
on Swinburne’s *‘ Atalanta.’’ Now since the appear- 
ance of ‘‘Chastelard,” we have all of us got tho 
measure of Swinburne pretty accurately. We recog- 
nise him as something of a disciple of the “ Festus” 
school without Bayley’s power—as a kind of corol- 
lary on Alexander Smith. He has much facility 
of versifying, knows the alliterative knack and the 
antithetical knack, and makes adjectival secondary 
sentences his speciality, as in 


The limbs that glitter, the feet that scare, 
The wolf that follows, the fawn that flies.” 
His imagery is luxuriant: in fact luxury and occa- 
sionally voluptuousness are all in his line, and 
“ Chastelard”’ errs in the latter direction. But as 
far as poetry is concerned—poetry as represented by 
such men as Tennyson, Browning and Kingsley— 
Swinburne is simply nowhere. These men are as 
much above his atmosphere as he is above the 
atmosphere of Tupper. What then is my gra- 
tification in finding Mr. Swinburne pronounced 
in the most hyberbolical terms of the Sunday 
Times as the greatest poet since the days of 
Isaiah! Sic, sic, many sics. Observe, my Editor, 
how the comparison demonstrates the critic's know- 
ledge, not only of poetry but of scripture! The 
clever enthusiastic critic quotes ‘‘ When the hounds 
of spring,” and thus remarks :— Let the reader 
take, say the first four lines, and note the exquisite 
flow of the verse. We hold that a man who can 
write four lines so rhythmical as these is a true poet. 
Supposing the lines to have no beauty of idea, none 





but a poet, and a great poet, has the power to frame 
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| al 
verses of this calibre. To do this is one of the | latter sung the bass solos in excellent style. The 


mysteries of the poets’ art. We defy any reader to | 
bring us from all the range of old and modern 
rhymesters, versifiers, and would-be poet’s a single 
stanza in which the highest lyrical grace is attained.” | 
Bless us all! Smoothness of rhythm alone consti- | 
tutes poetry, does it? How much poetry then will | 
the Sunday Times assert is contained in the follow- 
ing burlesque couple of lines from from Mr. Tom 


Hood's ** Vere Vereker's vengeance ?”’ 


“The esculent, succulent lettuce 
And the languishing lily and lute.” 

Here is perfect rhythm, here is wonderful music 
of words, here is what the Sunday Times calls 
‘exquisite flow.” But is it poetry? Is it in- 
tended to be poetry? According to the Sunday 
Times it undoubtedly is. But what is the nonsense 
about defying any reader to bring from all the 
range of versifiers a single stanza of the 
highest lyrical grace? Why the columns of our 
magazines exhibit verse of this kind by the yard: 
highly graceful verse, only not poetry. The 
Sunday Times might as well defy its readers to 
produce a well boiled potato. It takes a little 
trouble to boil one, but is not an impossible 
achievement. 

But the gem of criticism follows. Still speak- 
ing of this same lyrical grace the writer gives out 
this extraordinary theory : 


“Some coop Ports caANNot ATTAIN THIS GIFT: 

Hone who possess it but is a Poet.” 
The last beautiful sentence exhibits the capacity 
of the critic of poetry to write prose. ‘None who 
possess it but isa poet!’ Perhaps he are. Will 
the author of this elegant extract allow me to 
add in his own style of English, that ‘‘ None which 
writes those criticism above aren’t a grammarian.” 
And further that ‘‘None who haven’t no con- 
sistency of them singulars and plurals but hadn’t 
ought to write for the Sunday Times.” 





PROVINCIAL. 





Mr. and Mrs. Howard Paul gave their entertain- 
ment at the Free Trade Hall, Manchester, on 
Monday evening last to an audience of nearly four 
thousand persons. 

Next week we shall refer to Mr. Henderson's 
burlesque at his theatre in Liverpool. At present 
we content ourselves by simply recording its pro- 
duction and success. 





Mdme. Lemmens-Sherrington will make her 
first appearance in the Staffordshire potteries 
during the coming week, having been engaged for 
concerts at Stoke-upon- Trent and Burslem. 





The third subscription concert of the season will 
be given in St. George’s Hall, Bradford, Yorkshire, 
on Friday Jan. 5th. Mr. Chas. Hallé, and his 
band of seventy performers will supply the instru- 
mental portion of the concert. Sixty members of 
the Bradford Festival Choral Society, conducted 
by Mr. W. Jackson, will sing a selection of part 
songs, madrigals &c, 





At the Theatre Royal, Liverpool, Mr. Copeland 
has produced a purely children’s pantomime, and, 
assisted by a long experience in these matters, and 
a liberally disposed purse, he has succeeded in 
furnishing us with one of the prettiest treats that 
the holiday folks can wish tosee. We must ac- 
cord all the credit to Mr. Copeland; dresses, 
scenery, ballet, and harlequinade are all good. 





The “ Messiah” was performed to a large audi- 
ence in St. George’s Hall, Bradford, on Thursday 
last week. The performance was one of the 
Bradford Choral Society's series, and was conducted 
by Mr. Scholey. The list of principal singers— 
mostly local artists—included Mr. Inkersall, of 
Leeds; and Mr. Brandon, of Gloucester. The 


choral portions of the work were given with great 
effect, by a band and chorus of 300 performers. 





An operetta company opened on Monday evening 
last at the Huddersfield Philosophical Hall. The 
strength comprises Miss Susan Galton, Miss Blanche 
Galton, Miss Langford, Messrs. Swift, George Honey, 
Fairfield, with Mr. W. C. Levey as conductor. 


the natives with his violin performance. Levey's 


his Bombardier’s Song. 





London appearing as Pauline. 


of the district. 





audience which filled the Guildhall. 


exalted,” and “Lament not thus.” 


finely rendered by Miss Carrodus. 


considerable capacity in various recitatives. 





Paganini Redivivus varies the evening by astonishing 


“ Fanchette” and “ Punchinello” form the operatic 
attraction; the latter pleases the Huddersfield public. 
Mr. Swift always reccives a well merited encore in 


A grand amateur dramatic performance was 
given in the Theatre Royal, Newcastle-under- 
Lyne, on Thursday, 28th inst., in aid of the 
funds of the North Staffordshire Infirmary. Sir. 
Edward Bulwer Lytton’s play, “ The Lady of 
Lyons,’ was performed; Miss Clara Weston of 
The performance 
was under the patronage of Lord Lichfield, Earl 
of Shrewsbury and Talbot, Earl Harrowby, Rt. 
Hon. C. B. Adderley, M.P., Mr. Beresford Hope, 
M.P., Mr. Buller, M.P., and the leading families 


“ Naaman”’ has been given at Lichfield with full 
band and chorus, under the superintendence of 
Mr. Bedsmore, who left nothing undone which 
judgment and energy could accomplish to pro- 
mote the gratification of the highly respectable 
Mr. Bran- 
don’s rich voice was impressively effective in 
“The seed shall be prosperous,” “ Be thou 
“Be com- 
forted,” and “I dreamt I was in heaven,” were 
Mr. Grayson 
sustained his parts throughout with marked 
ability, and Mr. J. Whateley, an amateur, evinced 


——s 


means too generous public. The “ business” has 
been very large, which must be a gratifying fact as 
far as the lessee pro tem. is concerned. 





Liverpool has been favoured this past week with 
two performances of the ‘* Messiah,” one for the 
benefit of the employés at Compton House (lately 
destroyed by fire), and which was we regret to say a 
failure ; the other, given by Mr. Haddock, was a great 
success. It is much to be regretted that Mr. Hime 
should have thought proper to give his concert in 
the same week as Mr. Haddock, the consequence 
being that instead of a “benefit” it resulted in a 
loss. The artists at the first concert on Tuesday 
(Mr. Hime’s) were all of local repute, whilst at the 
second, the artists were Mr. Weiss, Mr. Wilbye 
Cooper, Miss Helena Walker and Miss Carrodus, with 
a band and chorus of nearly two hundred. Miss 
Helena Walker's fresh, sweet voice was particularly 
well suited to Hiindel’s music, being very successful 
throughout ; and Miss Carrodus was in the alto part 
equally so with one exception. Mr. Wilbye Cooper 
was in excellent voice, ‘‘ Every Valley” and “ Thy 
rebuke” being much applauded by the audience, 
Mr. Weiss sang capitally throughout, particulary so 
in the opening music. The band was hastily got 
together, but the violins and other strings were very 
successful. The chorus “ For unto us” was as usual 
encored, and “ Lift up your heads ” narrowly eseaped 
repetition. Complaints have again to be made anent 
the want of a proper platform, but we presume with 
the usual results—nil. 





During the performance of the pantomime on 
Thursday week at the Sunderland Theatre a 
fearful accident occurred, which has unhappily 
been attended with fatal results. It appears that 
the jets at the wings of the stage are supplied with 
gas from an india-rubber tube, but the tube 
having been caught by the foot of some one while 
making an exit, the supply was prevented, and 
the lights consequently went out. The gasman 
applied a lighted taken almost immediately, 
thinking they had been blown out; but the gas 
which had been issuing from the disconnected 
tube at once exploded, and the flames, springing 


A concert, the chief feature of which was the per- 
formance of a number of Christmas carols and other 
choral pieces, was given in the Victoria Hall, Leeds, 
under the direction of Dr. Spark. The program 
included the Yorkshire Carol, two traditional carols, 
one by Beethoven, Dr. Spark's ‘‘ Christmas anthem,” 
and ‘ Believers’ March,” and the choral parts in 
other pieces. They were generally fairly sung, 


up some feet, caught the dress of Miss Ricardo, 
the columbine, as she flitted by, and she was 
She shrieked and rushed on 
in the middle of the scene, where her father was 
playing as clown, but was thrown down by one 
of the stage carpenters. 
rushed from his private box, and his top coat was 


instantly in flames. 


Mr. Bell, the lessee, 


the general effect. 


tastefully. 
Morro. 


might have beed expected, by Mr. Murray. 





ments of metre. 


Marie Reynolds. 








though the male voices appeared far too strong in 
- Their best effort, waiiehe tate the flames were beaten out. A number of the 


the ‘*Christias anthem,’’ which was given very audience clambered from the pit to the stage 
The soloists were Miss Hiles and Mr. 
To the former were allotted the solo in Dr. : e 
Gauntlett’s “Gloria in Excelsis,” which gave her | 2"¢¢ proceeded. Medical assistance was at once 
opportunity for the display of a good voice, and very procured, and the poor girl was conveyed to her 
considerable vocal ability ; Gounod’s song, ‘ Naza- 
reth,” which she rendered with great expression, and ; 
“The blind girl to her harp,” in which she was attend her held out hopes that in a few days she 


accompanied on the harp, hardly with the effect that 


The Amphitheatre, Liverpool, has been taken for 
the Christmas season by Mr. Coleman, of Leeds, by 
whom an excellent pantomime has been produced, 
The libretto is, to a certain extent, taken from 
Planché's “ Yellow Dwarf,” but the new parodies, | performed for the first time in Leicester by the “New 
and all the lines referring to recent or purely | Orpheus Society” under the able direction of Hert 
local matters, have been written jointly by Messrs. | Ptacek. The large Music Hall was crowded in every 
Joseph Nightingale and H. W. Pearson. For men | part by an intelligent and discriminating audience, 
of literary position these authors heve in the present } who frequently testified their approval of the very 
libretto displayed strange ignorance of the require- | excellent manner in which this fine work was treated. 
Great pains have been taken to|The Band, which was large and effective, included 
place the piece on the stage in excellent style; and|M. Weimer, first violin, M. Zerbini, second violin, 
it is certain no expense has been spared. Among] M. Hugo Broadelet, Viola, M. D’Aubert, Violoncello, 
the company which Mr. Coleman has brought toge-|and Mr. Reynolds, Contra Basso, all from Her 
ther are Miss Marian Taylor (whose name as a Majesty’s Theatre, with whom were associated Mr. 
leading member of Mr. Wigan’s company at the| A. Gill, the leader of the Orpheus Society, and 
St. James's will be well known in London) and Miss {the best instrumental talent the town and neigh 
Miss Taylor, hitherto a stranger | bourhood could furnish. The principal singers were 
in Liverpool, has already asserted for herself an|Mdme. Sherrington, Miss Julia Elton, Mr. Georg? 
excellent position in the estimation of a by no|Perren, Mr. J. G. Patey, and M, de Fontanier. To 


pulled off and wrapped round the poor girl, and 


while the fearful scene was going on, but they 
ultimately resumed their seats, and the perform: 


father’s lodgings in Blandford-street, where the 
three medical gentlemen who were called to 


would be able to resume her duties; but this, 
however, proved an erroneous impression, for she 
died on Friday afternoon from the shock her 
system had sustained. Mr. Ricardo, the clown, 
was much burnt on the left hand in endeavouring 
to save her. 


On the 26th. ult, the Oratorio of ‘ Samson” was 
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notice the many points of excellence which charac- 
terised the singing of these artists would very far 
exceed our limits ; suffice it therefore to say that they 
oneand all acquitted themselves in a manner worthy 
of their high reputation, and that in the duett, “Go, 
Baftled Coward, go,” the honour of an encore was 
deservedly shared by Mr. Perren and M. de Fontanier, 
and that a similar compliment rewarded the singing of 
«Jet the bright Seraphim” by Mdme. Sherrington, 
the obbligato trumpet part to which was well and 
carefully played by Mr. Clarke. Equally worthy of 
special mention was * Return, O God of Hosts,” by 
Miss Elton, ‘‘ How willing my paternal love,” by Mr. 
Patey. The Dead March was finely played and 
redemanded, and the accompaniments to the songs, 
ete, were given with a purity and delicacy of tone 
combined with a neatness and precision rarely sur- 
passed. The complete success of the performance 
must have been equally gratifying to the Council of 
the Orpheus Society and its conductor, Herr Ptacek. 





On Thursday, Dec. 28th, at the Free Trade 
Hall, Manchester, the tenth of Mr. Chas. Hallé’s 
grand concerts took place. Mdlle. Tietjens was 
the only vocalist. Long and loud plaudits greeted 
her entrance; had they been thrice as long, or 
thrice as loud, they were only the due of this most 
deserving of prime donne, who never disappoints 
the public, and whose wondrous voice the wear 
and tear of six operas a week seems powerless to 
injure. She gave a grand reading of the well 
known scena from “ Der Freischiitz’’"— Before my 
eyes beheld him.’’ The alternate recitative and 
air anvunting to six separate movements, gradually 
rising from the lowest depths of sorrow to the 
acme of joy, were tendered with a pathos, a truth, 
and a power it were impossible to surpass. Mdlle. 
Tietjens was greatly applauded in an aria from 
Cherubini’s “ Medea””—** De tuoi figli””—which 
requires great musical elocutionary power. The 
valse chantante, ‘“‘Ilma,”’ by Arditi, “ Ballar 
cantar sorvidere,” was repeated in obedience toa 
tumultuous encore. Mr. Chas. Hallé’s two piano- 
forte solos gave great satisfaction, the reason most 
probably being that they were so well known 
both to the amateur and to the professional 
pianists present. Weber's Concertstiick is 
always welcome, and its interest was greatly en- 
hanced by the publication in the program of the 
ancient romance, which, floating in the brain of 
the great writer, inspired his pen. This he recited 
to his wife and his pupil Benedict; on first trying 
over the Concertstiick the latter had the tact to 
commit it to writing. How significantly this 
shows that something beyond mere crotchets and 
quavers is necessary to the production of an 
immortal work. In the second part of the con- 
cert Mr. Hallé played the Andante and Rondo 
Capriccioso of Mendelssohn. The first part was 
played with great parlante expression. The second 
is, as all pianists know, very difficult, yet was 
taken at a great speed without injury to the clear 
pronounciation of the passages. A grand sym- 
phony in B flat, Op. 38, by Schumann, was per- 
formed for the first time. There is a great deal 
of merit in this composition, and the subject of 
the last movement is good and well worked up, 
but the result does not justify an opinion which 
had been circulated, that this work was quite on 
& par with the symphonies of Mendelssohn. 
Gounod’s “ Danse des Bacchantes” is full of cha- 
tacter, bringing before the mind’s eye “ Bacchus 
ever fair and young,” Silenus aud his crew, with 
the Bacchantes crowned with clusters of grapes 
and vine leaves. Miss Lavigne and De Jong were 
encored in a duet for flute and duet by Demerce- 
man. The overtures, “Domino Noir,” “ Semira- 
mide,” and “ Abon Hassan,” were also played. The 
room was very full. 

Penta Covcus, &e.—Surprising efficacy of Dr. Locock’s 
X arers.—From Mr. H. Armstrong, Chemist, 8, 


juurch-street, Preston. ‘One most intimate friend, who was 

— trovbled with an asthma, the oppression at his chest, 

ioht he and difficulty of breathing was so great that you 

hd thave heard him breathe three or four yards off. After he 

ine taken two boxes he could get up and dress without cough- 

be » and his ie was perfectly free. On getting another 
oJ 


ine tom me. he said, “They are, indeed, a wonderful medi- 





ser ben 7 have a eoteans taste. Price 1s. 1}d., and 2s. 9d. 
0X. Sold druggists. Beware of counterfeits. [Advt.] 
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THEATRES. 





** Prometheus” at the New Royalty is another 

burlesque of the trite classical class, a field worked 
to sterility by Mr. Burnand and now to be reploughed 
by Mr.iReece. If we were not wearied of the sempi- 
ternal Apollos with slim waists and Aphrodites with 
fairer hair than nature ever intended for its wearer, 
we might perhaps enjoy this production of Mr. R. 
Reece. As it is, repletion of ‘ Irion” (and tolgrow 
sick of classical burlesques altogether it is only need- 
ful to have seen “ Irion” at Astley's before Christmas, 
and to have marked the Misses Pelham growing 
rapidly worse actresses than they ever were, and to 
have listened to the feeble imitations by the actors 
there of the feeble gags originated at the New 
Royalty) has produced distaste for all the race of 
gods as interpreted by pert girls. We have hitherto 
regarded Miss Farren of the Olympic as the pertes: 
and most vulgar of all burlesque actresses, but Miss 
Farren threatens to lose the palm of sovereignty in 
meretricious acting. For does not Miss Lydia 
Maitland smoke a cigar through ‘ Prometheus?” 
Miss Farren must look to her laurels, or in flippancy 
and effrontery Miss Maitland will outdo her. A 
marked contrast to the school of procacity is shown 
in the acting of Miss Fanny Reeves, whose Prometheus 
is animated and full of verve but never shameless. 
Miss Reeves too can sing, and thus possesses an 
advantage seldom exhibited in burlesque. Miss 
Nelly Burton plays Venus. Mr. Bently as Ontis, 
mother of Prometheus, is manneristic without being 
specially comic ; indeed we have yet to discover Mr. 
Bentley's humour, though his exaggeration is suffi- 
ciently patent. The scenery is creditable to the New 
Royalty Theatre. On Boxing night the author was 
called before the curtain. 
The title of Astley’s pantomime is almost toc 
long to quote, but it embraces half a dozen 
nursery rhymes, in which Tom Tom, of musica] 
parentage and pig-stealing memory, acts the 
heroic part. Here Little Bo-Peep yields to slumber 
and loses some real sheep; here are pigs that go 
to market and pigs that stay at home; here are 
the felonious Knave of Hearts and Pope Joan. The 
motley ingredients are well combined by the neat 
pen of Mr. Blanchard. The scenery is magnificent 
The third scene—a Palace of Diamonds—is not 
inaptly named, for it is a blaze of jewels more 
real than pantomime jewels have ever looked 
before. Here come the Kings and Queens of Cards 
in splendid costume, and here the whole pack go 
through some elaborate manouvres until they are 
ordered to shuffle and finally to cut. Then there 
are a submarine scene, a village scene, a fairy 
scene, a scene of Card Castle and the Hazardous 
Pool of Pope Joan, a Pork Pie Pavilion (the 
architect W. Watling, Esq., Pimlico), the Castle 
of Old Daddy Longlegs, who gets veritably thrown 
over by his left leg, and, lastly quoted and most 
superb, the scene of a coral reef, which expands 
and develops into the most wonderful splendour. 
To enumerate all the glories of Astley’s would be 
impossible, but it is by no means so difficult tc 
appreciate them, and very appreciative are th« 
large audiences that shout their delight at those 
efforts of Mr. E. T. Smith and Mr. Brew, which 
have so signally been crowned with success. The 
characters in the Harlequinade are as follows :— 
Rowella, the Clown; Misses Emma Carle and 
Grosvenor, Columbines; Miss Esther Austin 
Harlequina (4 la Watteau); Pantaloon, Mr 
Beckingham; Harlequin, Mr. Vestris; Sprites 
Messrs. Sextillian and Mr. A. Rowella. 

«Truth lies in a well,’’ says the proverb, though 
it does not inform us what is the power necessary 
to draw it up. Criticism is a good trade and 
managers are liberal purchasers; but in thi 
goodly traffic truth is altogether ignored. ‘ Justic: 
is melted into courtesies and honesty into com 
pliment,” and he is the best critic who “ only tell: 
a lie and swears to it.”* Tell lies he must, if bh: 
would strive in his calling, and his occupation i: 





* Manhood is melted into courtesies, valour into compliment 
* * * * He is now as valiant as Hercules who ouly tell+ 








a lie and swears to it,”"—‘' Much ado about Nothing,” 


gone if he can't stand to them. A singular 
example of the truth of these “ wise saws” has 
just occurred in the accounts that have hitherto 
appeared of the new Surrey Theatre. While 
ample justice has been done to what is beautiful 
and appropriate in it, no word has been dropped 
or hint given of faults either in design, detail, 
lecoration, or appointment. All is described as 
couleur de rose; yet the building has serious 
defects, and these we will now endeavour briefly 
to point out. The first thing that arrests atten- 
tion in the body of the interior is its needless 
height. The first tier of boxes is raised so high 
from the pit and the second tier is consequently 
placed so much above the first, that the unity, 
warmth, and compactness always looked for in a 
suburban winter theatre, are marred if not lost. 
Chen the gallery is, so high and thrown so 
far back that it is probable the theatre will 
lose a large number of that class of visitors 
which, although the humblest have hitherto been 
unong the steadiest of supporters of the establish- 
ment. Nor will the proprietors gain an equivalent 
by this second tier of boxes, for the upper boxes even 
ut the larger theatres are invariably found to be 
the least remunerative part of the house. We 
we informed that Mr. Shepherd intends in this 
case to remove the upper boxes, and bring down 
the front of the gallery to its former position. 
[he sooner he does this the better. From the 
sreat height of the theatre arises the same de- 
fect in the proscenium which, wanting width in 
oroportion to its height, give the stage a con- 
tracted look, which sadly mars the effect. If the 
theatre is to maintain its claim to a graceful and 
ippropriate design, this defect must unquestion- 
ibly be removed. In detail, decoration, and ap- 
oointment the building deserves, in general, the 
sulogies bestowed upon it. The square pilasters 
which support the private boxes should have been 
sircular, and the ceiling, although neat and beau- 
tiful, would have looked more tasteful and classi- 
cal with an allegorical painting. ‘ King Chess’’ is 
. pantomime of little merit as to the story and 
lialogue, but full of excellent effects. The quaint- 
ness of the costumes, which represent all the 
vieces of the chessboard, produces much laughter. 
Chere are two rival courts who walk about a 
palace appropriately built with chess designs, 
and having for a floor the well-known chequers of 
black and white. The courts are composed of 
fierce bishops, equine knights, courtier rooks, the 
White Queen looking like Queen Elizabeth, and 
the funniest and most impish looking pawns ima- 
rinable. In one of the scenes the Black King 
(Chess himself) gives “check to the Queen”— 
rather an impossible move in playing, but very 
effective in a pantomime. Mr. Shepherd, the 
sole lessee, delivered an address on the first 
night, as follows:—‘‘ Ladies and Gentlemen,— 
Your great enthusiastic and sympathising recep. 
tion is to me the greatest gratification in the 
world. The feeling of pride with which I now 
vddress you is not unmixed with a chastened sad- 
1e88, springing from the recollection of that fated 
theatre which has for ever passed away—the dear 
ld Surrey. In that building my most serious 
inxieties have been encountered, and I will say 
my most welcome triumphs achieved. Every 
board on its time-worn stage—every nook, every 
sorridor within its walls, were as familiar to me 
isthough they had been parcels and surroundings 
of my own home. I am bcld enough to hope that 
\ similar regretful feeling may linger amongst 
some few of my audience—that they may remem- 
her some pleasure of their lives heightened, some 
me of its many sorrows mitigated, either by some 
‘avourite actor whom they have applauded, by 
some farce that has aroused their laughter, or by 
‘ome drama that has excited their sympathies. I 
‘an only trust that such a pleasing reminiscence 
nay be generally associated with that well-known 
mut now bygone spot—the Old Surrey Theatre. 
Mere regrets over unavoidable calamities are 
worse than useless. I have ever looked upon a 





nisfortune as sowething to be fought with and 
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surmounted, and I partially forgot my own losses 
in the active exertions which became necessary to 
overcome them. By these exertions and by a 
large sacrifice of money, I now stand before you, 
I am happy to say, in the proud position of sole 
lessee and manager of this new and splendid 
theatre. I should commit an act of great in-| 
gratitude did I forbear to mention the name of 
my highly-esteemed and worthy landlord—Lieu- 
tenant Colonel West—whose great and I may 
almost say unbounded liberality has resulted in 
the erection of this magnificent edifice, at the 
public inauguration of which you have this even-| 
ing done me the honour to assist. Something 
like eighteen years have elapsed since I first 
catered for your amusement in the old theatre— 
a rather long apprenticeship you will confess; 
but, thank Heaven, I am now as young— 
to use an Irishism—as if I had never been 
born. I am not bound to old traditions; I 
recognise the necessity, as the phrase is, of going 
with the time. The present building is a 
vast improvement upon the old one, you will all 
admit, but the change shall not stop here. You 
shall have the best artists that judgment and 
capital can engage: you shall have the best pieces 
that judgment and capital can purchase; and, 
what is more, they shall be placed upon the stage 
in the best manner that judgment and capital can 
command, Already in preparation is a powerful 
dramatic piece, written by John Oxenford, and 
dramatised from the popular novel of ‘ East 
Lynne,’ in which Miss Avonia Jones, the cele- 
brated American actress, will make her first ap- 
pearance. Having now informed you of a portion 
of my intentions for the future, for a brief period 
I will bid you farewell; but at the same time I 
bid you weleome—welcome to the new Surrey 
Theatre—which for years to come, and I trust 
you to see, will resound to the old laughter—will 
be enlivened with the old applause—and what is 
more, will be honoured by the old patrons.” 

At the Greenwich Theatre there is an ex- 
cellent little pantomime, which is by no 
means the least best holiday contribution of the 
season among the minors. The title is “ Robinson 
Crusoe, or Man Friday.’ The piece takes the 
story from the beginning. ‘ Portsmouth Harbour 
in the Olden Time” is a well-painted picture, in- 
teresting from what we must presume to be its cor- 
rectness. Still better is the “ Interior of Robinson 
Crusoe's Hut,” a faney piece, but admirably de- 
signed and appointed. ‘The Abode of Pleasure 
in the Bowers of Folly” is of a different kind, but 
excellent in its way. Here we have a “ grand 
ballet des folles,” in which the principal dancers 
were Miss H. Dalton, Miss Mary Smithers, and 
La petite Lillie Lee (the smallest dancer in the 
world—vide bills), a “ dance of tomahawks” gives 
variety to the terpsichorean revels. After the 
transformation scene, ‘The Union of Spring and 
Summer,” worthy of the rest, we were compelled 
to leave. The humour and practical fun are of a 
higher order than are usually found at suburban 
theatres. The pantomime has all the requisities 
for a run. 








CONCERTS. 





Mr. George Down gave a soirée musicale at his 
residence in the Brixton Road on Thursday, Dee. 
28. The solo vocalists were Miss Amelia Down, 
Miss Letitia Evans, Mr. Frederick Pearce, and 
Mr. Michael Dormer. Miss Amelia Down is a 
prepossessing young lady and sings with con- 
siderable taste and expression but wants more 
practice. She gave “The Blue Bells of Scotland.” 
Mr. Michael Dormer, who has a powerful and 
carefully trained baritone voice, sang the bass 
solo, “Arm, Arm, ye Brave,” from Hiindel’s 
** Judas Maccabeus,” with great effect and called 
forth well merited applanse. But by far the 
best part of the performance was several glees 
and part songs rendered by a chorus of ladies 


defective. 


excellent. 
able. 


known choir and conducted by himself. 
principal were: “The Chough and the Crow,” 
(Bishop) the echo chorus “ Lutzow’s Wild Hunt,’, 
in which the echo was admirably executed; the 
solo and chorus, “O Thou that tellest,” from the 
“ Messiah,” the alto parts of which were rather 
Beethoven’s “ Vesper Hymn,” and 
“The Lonely Vale of Streams,” (Dr. Callcott) 
The careful, accurate, and|is M. Bazin’s “Voyage en Chine,” an account of 
spirited manner in which the choruses were given 
by the choir reflects great credit upon their | of entire novelty, to which add seven for important 
The program was a very | reprises of operas which have not been given for 
interesting one, and the arrangements throughout | years, “Marie” (Hérold), “ Les Porcherons” (Grisar), 
The attendance was large and fashion- | and ‘Les Deux Chassewrs et la Laititre” (Duni), 


repeated by desire. 


energetic conductor. 





of ‘* Holiday Sports.” 


Sprites by the great Edouarde Family. 


and assistants. 


ENTERTAINMENTS. 





Davies, in their new burlesque. 


impression at Her Majesty’s Theatre. 
is Mr. G, Tanner. 








Paris, Jan. 2nd. 
I send you a résumé of the year’s musical doings, soprano parts. This gives in a total of eleven 


es 


they might—do the other thing, which I Suppose 
means keeping quiet, for that’s what they ayg 
doing at present. 

The first new event of the year at the Opéra 
Comique was the production of “ Le Saphir” (blue), 
music by M. Felicien David, libretto founded oy 
‘*All’s Well that Ends Well,” arranged by My, 
Méry Radot and De Leuven. The other new wor; 


which I sent you a few days ago, making six act, 


The stock attractions have been “Le Pré ay 
Clercs” (Hérold), “ Les Mousquetaires de La Reine” 
(Halévy), “La Dame Blanche” (Boiéldieu), &o, 
Mdme. Cabel made her rentrée on the 23rd Dee, 


The Crystal Pulace Entertainments for Christmas |i Auber's “Ambassadrice,” and sepang the dk. 
are once more under the superintendence of the butente I notice the names of Madlles. Roze, Gontier. 
experienced caterer for public festivities, Mr. Nelson Flory, Cadet, Seveste; MM. Falchieri, Leroy, 
Lee, who has secured much available talent. ‘ : ae 
feature this season is a new pantomime sketch, The Lyrique began the year with “ Mireille,” in 
written and arranged by the above celebrated author three acts; this opera had a long run, and “Faust” 
“It is entitled “Rose, Sham- | 2lso received its usual share of favour. “ I Aven. 
rock and Thistle,” introducing sixty artists : Clown, turier,” by M. de St. Georges, music by the Prince 
by that son of Momus, Mr. J. H. Stead; Pantaloon | Poniatowski, was unfortunate, and died young 
by Mr. Buck of Old Surrey notoriety ; Harlequin, Mr. | (26th Jan.). Next came “La Flite Enchantée’ 
John Warde ; Columbine, Miss Emma Warde; and (Mozart's “ Zauberflite’), an immense success, 
Mr. William | Which ran right through the season, was the 
Randall inaugurates the revel with an introductory | opening piece after the recess, and withdrawn but 
sketch expressly written by Nelson Lee the younger. | @ few days back, to make way for two novelties, 
Among the other celebrities aro found M. Huline|to be mentioned in their turn. Verdi's 
and Sons, from the Princess’s and Drury Lane |“ Macbeth” (May 21st) came like a shadow 
Theatres. The Bologna Family, Herr Preskow, the and so departed. From one act operas, 
Danish Gymnast, Signor Bevan, Messrs. Duriah and | “ Les Memoires de Fanchette” by the Comte 

. A new and elegant | Gabrielli; M. de Hartog’s “ Mariage de Dom Lope,” 
stage has been erected, with scenery by E. R. Herbert | (@ dead failure), “Le Rio Candaule : (Diaz de la 
The whole of the properties. masks, | Pena), and Mendelssohn’s charming “ fetour” 
&e., have been made at the manufactory of Panto- | (“Son and Stranger”), were also performed, and the 
mime, or in other words the City of London Theatre, | house was closed on June the Ist, and re-opened 
The scenic effects include an elaborate representa- | ©" Sept. Ist. Shortly after M. Chérouvrier’s 
tion of a Golden Shower, which made so great an | “ Rio des Mines” was given, but without success, 
The inventor | Vieletta (“ La Traviata’) with the charming Mille, 


The Melchissedec, &c. 


Nillsen, “ Rigoletto,’ “La Flute,” etc., “ Don 
Pasquale” (for the début of M. Bosquin), were the 
stock works until the end of December when 
“Marta” (Flotow), and M. Barthe’s “ Fiancés 
d Abydos’’ were produced with great success: Malle. 
Nillsen and Mdme. Carvalho taking the principal 


and merely premising that it is not all comprised 
in that one namo “ L’Africaine,” but has other 
things worthy of notice in its procés-verbal, I take 
a “ header” into a sea of memoranda and come at 
once to the Grand Opéra. 

The year opened at this theatre with the con- 
tinued success of “ Roland;” and with the ex- 
ception of one or two performances of “La 
Muette,” which served for the rentrée of Mdlle. 
Marie Battu, and an occasional night with 
“ Guillaume Tell,” nothing of any importance took 
place until the 26th April, 1865, when Meyerbeer’s 
posthumous work, “ L'Africaine,” was given for 
the first time. A bare mention of the fact will 
suffice here, for enough has already been said in 
these columns and elsewhere of this immense 
production. The only other novelty was “ Le Roi 
@ Yvetot’”’ a ballet pantomime in one act, by MM. 
de Massa and Petipa, music by M. Théodore 
Labarre; total six acts. The new comers are these: 
a contralto, Mdlle. Bloch, who made her début in 
the part of Azucena (“Le Trowvére”’) ;*M. Dela- 
branche, an aspiring tenorino, who sang Manrico 
in the same opera; and Mdlle. Mauduit, a very 
fair and dramatic Alice (‘‘ Robert le Diable”). The 
three novices were well received, but I fear there 
is neither a Stoltz, a Falcon, nor a Duprez to be 
found among them. Difficulties arose between 
the management and the member of the chorus 
on one hand and the orchestra on the other. The 
former were successful and obtained an increase 
of salary; the last, notwithstanding a very well- 
written and moderate request, were sent rather 
roughly about their business with an intimation 








and gentlemen selected from Mr. Dormer's well 


from a high authority that if they didn’t like it 


operas containing twenty-five acts, and produced 
(accounts being taken of the two months’ vacation) 
at the rate of rather more than an opera per 
month. ‘T'rés bien,M. Carvalho. We have only to 
remember that M. Bagier is director of the 
Italiens to be sure that the troupe of the Salle 
Ventadour has not been idle.. In January we had 
the début of M. Verger as Don Carlos in “ Ernani.” 
Same month “ La Cenerentola” for Mdme. 
Talvo Bedogni qui n’a fait que passer. 
“La Sonnambula” with La Patti, Brignoli and 
Agniési drew good houses. 
against the management by Mdme. Veuve Scribe, 
claiming a right to prevent the performance 
was arranged d l’aimable. 
Giuliano” by M. Graffigna, founded on Veronica Cibo, 
a blood-thirsty production by Guerazzi, was ul 
successful, and was played three times only. On 
April 11th we had “Crispino e la Comare” by the 
brothers Ricci. This genuine opera buffa interpreted 
by such artists asa Vitali, Zucchini, Agnesi, and 
Mercuriali, wasthe great success of the season, which 
ended on the 4th of May. The same opera served 
for the inauguration of the term 1865-66, and 
was followed by “ Lucrezia Borgia” for the rentrée 
of Fraschini, and the débuts of Mdlle. Grossi, 4 
capital contralto, who was well received, and bas 
since advanced in favour by her excellent perform 
ance of Azucena (“Il Trovatore’’), Pierotto (“Linda”), 
and Maddalena (‘ Rigoletto”’). 
Bucefalo” was given on November 9th, and was % 
great triumph for Zucchini. A successful cal- 
paign has just been closed at Rouen, and, not- 
withstanding many contrary rumours, the theatre 
is doing well, and under the intelligent manag® 


An action brought 


“La Duchessa di San 








Cagnoni’s “ Don 
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ment of M. Bazier is likely to do still better. 
But we want Patti. At the Francais “ Le Supplia 
d'une femme” and “ Henriette Maréchal” have been 
more notorious than successful, and caused many 
an inky war. The Vaudeville has given ‘Les 
Dewe Sours” and “La Famille Benoiton;” 
the latter a clever satire on the manners 
of the day, written in Sardou’s best style. 
The Varittés still favour us with “La Belle 
Héene.” The Porte St. Martin alternates 
melodrama and spectacle. The Gaieté puts its 
faith in historic drama, and the Chatelet in 
Revue. Opera has been attempted at the Grand 
Theatre Parisien, but without success. Concerts 
were plentiful: the best were those given by 
MM. Sarasate, Wekerlin, Pfeiffer, Jacobi, Mar- 
chesi, the Concert Beaulieu, and last and best, 
the Concerts Pasdeloup and of the Société du 
Conservatoire. 

I close with the usual sad list, and note the 
deaths of MM. Xavier Saintine;(dramatic author), 
Valentino (chef d’orchestre), Dietsch (idem), and 
Tulon (flautist); Gourdin (Op. Comique), Ch. 
Herz, Letellier, Rouviere, Dupeuty, Melesville, 
Provost pére (Francais), Lemaire (Op. Comique), 
Mohr, Huart (Charivari), Mdmes. Jenny Vertpré, 
Thértse Wartel, Mdme. Vadé (Lyrique), and 
Mdme. Berthelier, who died from fright at an 
accidental explosion of gas during a rehearsal of 
Offenbach's “ Berger's.” 








REVIEWS. 





[Rupauu, Rosg, Canter, & Co.) 
“ Musical Directory, Register, and Almanack.” 


“Tf you want to find out where musicians don’t 
live consult the ‘ Musical Directory,’” said a profes- 
sional friend to us the other day. The irony was of 
course exaggerated, but it hints at an incompleteness 
in the compilation of this work, for which musicians 
themselves and not the publishers of the Directory 
are in a great measure responsible. With the mu- 
sical profession and trade lies the power to make 
the Directory perfectly accurate on its appearance, 
though inaccuracies naturally creep in in the course 
of the year, as residents change their abode. But 
we learn from a circular sent with the book, that the 
people most interested in having a correct record are 
the most negligent in filling up the forms sent to 
them by the publishers. The latter say: “It is a 
matter of regret that a considerable portion of the 
forms for filling up, one of which is annually sent to 
every address in the Directory, is not returned, 
There have been, and probably are, in the lists old 
addresses of persons who have removed to new ones 
for several years, who receive the forms and do not 
send them back. The object of this paper, then, is 
to impress upon each individual member of the pro- 
fession the importance of punctually returning the 
form sent him, carefully filled up, and thereby per- 
forming his part ‘towards rendering the work as far 
48 possible perfect, which desirable end will be at- 
tained if the profession will co-operate with the pub- 
lishers by devoting to the work about five minutes 
each annually.” We echo this counsel emphatically. 
It is of the last importance that a work which pro- 
fesses to give the address of every man of standing 
should be accurate in all its details, and the musical 
public should co-operate with the publishers to attain 
this accuracy. The book itself keeps up this year 
its established character: it is an almanac, note 
book, directory, musical history, compendium, cata- 
logue of the year’s doing, all in one: a book well 
bound and portable. Its claims to recognition are 
how 80 widely admitted that our recommendation is 
almost superfluous. 








“Christmas Minstreley of Carols, Anthems and 
Chants.” Edited by Josern Witiaams. Revised 
by H. J. Gaunruerr, Mus. Doc. 


In former times the Christmas Carol and Christ- 
mas Dance were held together in a kind of 
marriage bond, which custom and feeling held 
indissoluble. The Bambino was set upon the 


costume embroidered coats, jewelled swords, and 
cocked hats, dancedjand sung their carols, whilst 
the congregation between the verses kept up 
clever imitations of the bleating of the lamb, the 
lowing of the ox, the crowing of the cock, and 
lastly (the verse of all most desired by the populace) 
the braying of the ass. But Puritans long ago 
drove the carol and the dance into the Divorce 
Court, and the result is, that the church-dance 
like Hagar, went forth into the wilderness, and 
the merry carol of Catholic Christendom was 
changed into that doleful “gospel-sinners” Tol-de- 
rol, of which the rhyme “God rest you, merry 
gentleman,” is a vulgar and striking example. A 
frightful caricature of the ,courtly choir boy may 
be seen on the first of May in the dressed up clown 
with fine coat cocked hat and sword accompanying 
the sweeps’ clown and columbine in their street 
processional saturnalia. 
In these latter days, however, a better tone has 
been taken, and the right feeling revived. This 
is as it should be, for Great Britain and Ireland 
was ever foremost in carol work for Christmas. 
Some years ago Dr. Gauntlett, in conjunction 
with the Rev. W. J. Blew, published new versions 
of the Carols forming part of the old Service, 
such as the “A solis ortus cardine,” the “ Puer 
natus est,’ and the “ Resonet in laudibus;’’ and 
these were followed by about a dozen of the 
lays and legends in the vernacular—some of the 
“Jolie” cast of the medieval age, others of the 
“ beat-down-Satan-quite” school indulged in by 
the forerunners of Praise-God Barebones. In 
none of these publications was there any attempt 
at mere antiquarian reprint. There is quite 
enough of ugliness already known without fishing 
up that which time has rejected and art ignored, 
and servile adherence to the clumsy exhibitions of 
two, three, and four centuries ago inevitably leads 
to loss to the publisher and discredit to the editor. 
The publication which heads this notice is an 
exhausting one. That which Dr. Gauntlett had 
previously left undone has now been done; and 
the Christmas Carol may now be said to be filled 
up. The book contains a hundred and thirty-five 
hymns and carols bearing on the Nativity, about 
a dozen short introits or anthems, and almost 
every poet of ancient and modern times has been 
brought under contribution. Of the modern carol 
there is the lovely one :— 
“Wake me to night, my mother dear, 
That I may hear 
The Christmas bells, so soft and clear,” 
by the Rev. John Keble, The noble one by 
Edmund Spenser :— 
“ Begin the song when He encradled was 
In lowly cratch, wrapped in a wad of hay,” 
together with the beautiful lyrics by Giles 
Fletcher, Richard Crashaw, Robert Southwell, 
Henry Vaughan, Robert Herrick, and Dr. Trench, 
the present Archbishop of Dublin, and, lastly, 
the exquisite gem by Mr. Blew!:— 


“Thou, dear Babe, art poor that we, 
In thy poorness, rich may be ; 
Thou art weeping, and Thy tears 
Flow to wash away our fears.” 
Set to a melody by Dr. Gauntlett, commencing 
thus :— 


se Slowly. " , | 
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and which after resting on the major key of G, 
turns into the A flat tonic after this manner— 














Our readers must supplement for themselves the 
harmony for the left hand in the last two bars. 
The feeling is new in alliance with tho Christmas 
carol, but it is worked throughout the volume and 
nowhere perhaps better seen than in soprano 
recitatives in No. 3 of the prose rhythms or 
introits. Our readers may in fact learn that an 
Englishman has taken the Christmas Carol and 
put it forth in form, spirit, and power, which may 
and will justly claim the attention and respect of 
every true artist, and will at some period or other 
no doubt touch the national taste. Of tho 
metrical carols we direct attention to the follow- 
ing:—No. 32. “In dulci jubilo;” No. 36. “O 
Light of Light;” No. 47. “When marshalled on 
the nightly plain;” No. 68. “Hark in the silent 
night;” and numbers 95, 96, 98, 99, 103, 105, 111, 
115, 116, 118, 129, 180, 182, and 133. Nor must 
we neglect 106, the English ballad relieved with 
the old Latin burdens, nor the new versions of 
those vulgarly set, but well known carols, “ The 
First Noél,” and “ A Virgin most Pure.” 

For many cen‘uries England was first and fore- 
most for the high tone and spirit of the Christmas 
Carols. This book (of which it has been said 
that “it is fifty years before its time’) will at all 
events assist her in recovering and retaining 
that position. The short anthems which appear 
at the end of the volume are nearly all new and 
fresh in character. The sustained Largetto “ Be 
not afraid, your God hath come,” is in every way 
a novelty in English anthem writing, and the 
same may be said of the two introits “ Behold, 
darkness shall cover the earth,” and “ Unto usa 
child is born.” The school is epigrammatic, but 
as decided and strong as it is terse and clear: 
and as Church writing these compositions stand 
apart from all contemporary work. Such is, and 
such must be, the result of working’ for the 
Church and in the Church. These anthems were 
written by their composer, Dr. Gauntlett, as the 
occasion offered, for the choir, to be got up in the 
week and to be sung on the Sunday at the festival. 
The guiding spirit was, therefore, that of Church 
work, without reference to the publisher or the 
public. The public is the gainer, let us hope the 
publisher may be so too. 


THE “MESSIAH” AT ST, ALBANS, 





To the Editor of The Orchestra, 


S1r,—I fee) in duty bound to let you learn the 
manner in which this oratorio was performed on 
Monday Jan. Ist, it being the only medium 
through which a London public can be made 
aware of such a performance in this town. 

The great features were the first appearance of 
Mdme. Rudersdorff, who sang with all ber usual 
ability, and Miss Drasdil a pupil of hers, a 
magnificent contralto, who was received with 
almost the same unbounded applause. Never 
have I heard “ He was despised” and “ He shall 
feed his flock’ rendered more beautifully, the 
articulation being as clear as the execution was 
brilliant. This lady must certainly lay claim to a 
place amongst the first contraltos of the day. 

The tenor and bass songs were most efficiently 
given by Mr. T. E. Walker, of St. Paul’s, and Mr. 
Hamilton, whilst the choruses were one and all 
well executed under the unerring hand of Mr. J. 
Tomkins. The Hallelujah chorus, in which all 
joined, concluded this most successful evening, 
which will be long remembered by the inhabitants 
of the town with fulness of great delight. The 
insertion of this will oblige Yours obediently, 


A Lover or Goop Music. 
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altar, and the choir boys full dressed in court 


The number of ts relieved at the Hospital for diseases 
of the heart, 67, argarct etre, Cayepdish-square, was 119 











during the week, 
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“A NIT A)? 
COMPOSED BY 
BRINLEY RICHARDS. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


**Mr, Reeves achieved another triumph in Brinley Richards 
ballad ‘ The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
ACTOS the Apennines, with his beloved wife Anita and a few 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anitadied from exhaustion. Garibaldi could not stay to 

rform the last sad office of affection, and tore himself from 
her unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr, Reeves 
readily complied.” 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded.” 
—Morning Post, June 20th. 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored."—The Observer, June 
26th. 

“A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.”—/Uustrated London News, June 24th. 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored. The words are very graceful and poetic, and the 
music is sufficiently good to give Mr, Reeves material where- 
upon to employ his unequalled powers of voice and expression. 
the second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled ‘ Anita.’ The air is patriotic 
and winning to a high degree ; and, sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”—Morning Star, Jun 21st. 


PRICE 3s. 


CRAMER & CO. Limited, 201, Regent-street, W. 





VINGT MELODIES, 
CHANT et PIANO, 
Par. CH. GOUNOD. 
Price 10s, 


1. Les Champs vocescceccccsscccccccceecesccecses BOFANger. 
GB GORWOMNE oc cv cccccecccccosccesccccece & De Lamnartine. 
3. Ave Maria 

4. Le Premier Jour dé mai .......scceeeeeeeeeeee es Passerat 
GB, Dwee WO TONS cece cece sscccccsacccvccsescosces SOE 
©, RIOD 66000000 ce cdcsen ss socenscrceccce VHRR OREM 
7. Chant d’'automne. 

©, HOPE voce cecesccceccscocesccccscees AME Ge Minet, 
i. We cnc. dc. c06n ne 00n080.06-00:06:00:00:080 See GP eee 
OT ee ee 
BR, Be WRI oo 0.006 00.00.0000: 60.00.60:00-05:00:00:00 a ae ee 
Te Be I os 0:8: 00: 00 0.0060 ceacexenesenccos BS 
18. Chanson de printems .................. Eugene Tourneux. 
DA, Te TRI «nc Kot0et ce c0'neteke cc0ccstcccceciss DOE 
15. Nil’or ni la grandeur ....... «sees La Fontai 


| THE LATE W. VINCENT WALLACE, 


SUBSCRIPTION has been suggested to pro- 
vide a TESTIMONIAL of the esteem in which the late 
W. VINCENT WALLACE was held. It is proposed with the 
tunds which may be raised to erect an ing M t 
| and to devote the residue to his widow and children, who are 
| far from being efficiently provided for. Among the friends from 
| whom aid have been promised are the following :—The Marquess 
| of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
Robert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards, Esq., — Griineisen, Esq., and many others, 











HORN’S FUND. 


Received since the Subscription List was closed ;— 
Miss Beale, per Mrs. Holman Andrews........eeceeee0e8 10m 











On the 20th inst. will be presented with the 
ORCHESTRA a finely executed PORTRAIT ON 
STONE of 

M. CHARLES GOUNOD, 


Author of “ Faust,” “La Rete pe Sana,” &c., &c. 


The Portrait is executed from a Photograph fur- 
nished for the purpose. 








MARRIAGE. 
At Notre Dame de Lorette, Paris, on the 30th ult., Henri 
Ronget, French Correspondent of the Orchestra, to Marie 


Juliette, youngest daughter of M. M. Chaine, Officier de 
l'Instruction Publique. 











TERMS FOR ADVERTISING. 





Sixpence a line. A reduction will be made on a 

Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApAms AND Francis, 59, Fleet Street 
(not to the Eprror), All Advertisements must be 
PAID IN ADVANCE. 








IN PREPARATION. 


An analytical notice of Gounod’s MS. Oratorio, 
“ TOBIAS,” with musical illustrations. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 











All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to ApAms and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swirt, 55, King Street, 
Regent Street, W. 





16. L’dme d’un ange (La Rondinella) .... Théodore de Banville. 

Pe reer ee 

BB. Wem RABE. gin cc cs cccccccccscccccccecccscccc ce DOFRRGCP. 

10. Le chant d’Buryolée.. ......ccccce cece cece cece ee Ponsard, 

eT TT eT Te — 
Cramer & Co. Limited, 201, Regent-street. 





GOUNOD’S NEW SONGS, 


Just Published, 


“SOLITUDE.” 


Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano, 
Price 4s. illustrated ; 


AND 


“MED J &£E.” 


AN ARAB SONG FOR SAME VOICES. 
Price 4s. illustrated. 


** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘La Solitude” ** Medjé ;” the first is one of the 
most charming reveries orales written since Schubert; the 
a in the Arab style, is full of passionate sentiment.”— 
Orchestra, 





Crawen & Co, Limited, 20], Regent-street. 





LONDON, SATURDAY, JAN. 6, 1866. 








Fri. Artot is in Bremen. 





Sivori the violinist is playing in Rome. 





The Ulmann party have done well in Vienna. 





The veteran Auber is engaged on an opera, 





Offenbach is staying in Cologne. 





Adelina Patti is shortly expected in Paris, 





The Ullmann party are next announced for 
Leipsic. 





Malle. Tietjens has met with “a rain of 
wreaths and flowers” in Hamburg. 





The Sultan has conferred on M. Faure the order 
of the Medjidhie. 











<== 

Wagner has taken up his residence at Vevey on 

the Lake of Geneva—celebrated for a brand of 
Swiss cigars. 





Niemann has been summoned by the King of 
Bavaria from Hanover to Munich, to appear in 
“ Tannhiiuser” and “ Lohengrin.” 





The Avenir National seriously affirms that Léotarg 
who is a bachelor of letters, intends to continue his 
studies, and get received as a barrister, 





The Carlotta Patti party have recruited them. 
selves in Vienna with the aid of the favourite 
Roger. 

Verdi is finishing his “ Don Carlos” foy the 
opening of the Grand Opéra, Paris, which will not 
take place for another year. 





The approaching performance of Gounod’ 
“ Tobias” under the auspices of Mr. Benedict, will 
probably be conducted by the composer in person. 





Gounod’s “ Romeo et Juliette” will be performea 
at the Théitre Lyrique in November next, Y, 
has completed the melodic form, and will shortly 
be engaged with the scoring. 





The King of Italy has sent M. Maurice Stra. 
kosch the brevet of Chevalier of the Orders of St, 
Maurice and St. Lazarus, accompanied by a royal 
letter full of compliments to Adelina. 





At the inauguration of the Tribunal de Com. 
merce and of the Conseil des Prud’hommes built 
in front of the Palais de Justice, the Emperor 
conferred the Cross of the Legion of Honour on 
M. Pierre Thierry, of the house of Thiery fréves, 

An instance of the quasi reputation which (so 
long as it lasts) general puffing will obtain for a 
man is exhibited by Mr. Leigh Wilson, ‘the new 
tenor”’—a singer with limited vocal capacities 
and without the knowledge of economising the 
few he has. 





We have great pleasure in receiving Malle. Ima de 
Murska’s assurance that she is not dead. The Leeds 
Mercury asserts that we “ formally killed her.” Far 
from ‘‘formally” doing anything of the kind we re- 
peated the rumour as a rumour, and are rejoiced to 
contradict it now as a canard. 





Stephen Massett, universally known throughout 
America, California, Australia and India as Jeems 
Pipes of Piperville is expected to arrive by the 
next steamer from New York, and will shortly give 
hls successful entertainment entitled “ Drifting 
about.”” The merits of Mr. Pipes are spoken of by 
the American press in terms of the highest 
commendation. 





The brothers Goncourt, whose names have become 
famous for having written a piece which, in spite of 
the French critics, has been hissed off the stage, have 
made a curious appeal to the generosity of the Pari- 
sian public, who are informed that one brother is 
svffering from anervous affection, whilst the other is 
slightly touched in the liver. This should have been 
duly stated in the prologue, and a medical certificate 
posted up over the entrance, 





The Wallace memorial concert in New York, on 
the 17th ult., appears to have been an occasion of 
much interest, and netted the sum of about 2,500 
dollars to the fund for the composer's widow and 
children. The principal artists and musical socie- 
ties cf the city took part, and the audience, though 
it did not fill the Academy, was large and influen- 
tial. Beethoven's Marcia funebre was played, and 
Wallace’s overture to “ Lurline” and “ Maritana 
The vocal selections, by Miss Kellogg, Miss Phillips. 
Mr. Castle, Campbell, &c., were from the works of 
the lamented composer, including choruses from 
‘‘Lurline,” sung by the Mendelssohn Union. 
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Mdme. Parepa, with Herr Carl Rosa and Mr. 
Levey, after a successful tour in the West, re- 
turned to Boston about ten days ago and began a 
new series of triumphs in the Music Hall on the 
14th. The local pianist, Mr. Lang, replaces Mr. 
Dannreuther, who left the troupe a few days after 
their departure from Boston, prompted by a strong 
desire to return to his pupils and his flattering 
artistic calla in London. 

The New York season of 1865 was the most 
successful ever known in America; the houses 
must have averaged nearly 3,000 dollars per night; 
the receipts of one matinée alone amounted to 
4,300 dollars! It may be caculated that the 
music-loving people of New York have expended 
upon admission to the opera alone, during the 
past three months, very close upon 200,000 
dollars. The Spring season of the Italian opera 
will commence early in February, 1866. 





Signor Rovere, the buffo-basso of Maretzek’s 
opera troupe, has just died in New York. His 
conception of the cobbler in the new opera 
“Crispino e Comare,” was pleasant and vigorous, 
and his loss will be especially regretted. The ill- 
ness which preceded his death came from a throat 
distemper contracted a few nights since, from 
exposure while looking for his carriage after a 
concert. He first came to this country from Italy 
in 1852, with Alboni. The réle of the Sergeant in 
Dorizetti’s “ Figlia del Reggimento” was written 
for him. He was sixty-five years old. 





The amusing absurdity of unmusical persons writ- 
ing about music is well illustrated by an editorial 
rhapsody in the Boston Recorder about the negro boy- 
pianist, Blind Tom. The writer never loses sight 
of the idea that he is writing for a religious journal, 
and mixes piety and rapture in equal parts. After 
hearing Tom play, he says: ‘‘ Never were we more 
impressed with amazement and awe at the manifes- 
tation of divine handiwork. The first sight of Nia- 
gara did not bring us so boldly into the presence of 
God. We thought we saw the supernatural reveal- 
ed, with something of the effect which the burning 
bush produced on Moses !” 





M. Théodore Barriére’s drama, “ Woe to the 
Vanquished,” has been condemned by the French 
censors. M. Barriére thus complains :—‘* You 
ask me why my piece is condemned. In the first 
place, about the 12th inst., the conscript fathers 
of the scissors declared that my first act menaced 
the interests of Rome. I hastened to them with 
explanations, which they found decidedly un- 
satisfactory. They said the question of European 
equilibrium was involved in the piece. I do not 
yet understand how. The first act opens on the 
day Napoleon left Malmaison, and it is true that 
his exile is foreshadowed, and that the weeping 
Willow of St. Helena appears on the horizon. 
But what of that? Where is the danger? 
Where is the outrage ? Napoleon, as Marshal 
Vaillant said, is no longer a man, but a legendary 
figure. Have historians insulted the memory of 
this demigod in relating his martyrdom and 
apotheosis? I made this remark and several 
others to the censors. They could only advise 
me to strike out my first act.” 

On Tuesday night, at the moment when the wings 
opened on the transformation secne in the pantomine 
at Astley’s Theatre, an alarm of fire was raised, 
Which caused the greatest consternation among the 
densely-crowded audience. This was occasioned by 
one of the gas-burners at the wings emitting a large 
and sudden body of flame, which, but for timely 
interference, might have led to serious consequences. 
One of the juvenile ballet-girls, seeing the unusual 
blaze, set up aloud screaming, and this produced a 
general alarm. Mr. Smith, the lessee, soon appear- 
ed in front of the stage, and succeeded in satisfying 
the audience that no danger need be apprehended. 

me few persons rushed out of the house and made 
their way into the Westminster-road, but the yast 


majority retained their seats. The over-ignited jet | 
was promptly extinguished, and the pantomime pro- 
ceeded. Mr. E. T. Smith has addressed the follow- | 
ing letter to the daily papers :—“ Sin—I think it my | 
duty to inform you that a false alarm of fire occurred 
here this evening, without the slightest cause. I beg 
to state that no serious accident from fire can possi- 
bly take place on my stage, as, by direction of the 
Lord Chamberlain, every percaution has been taken 
to prevent it, by iron linings to all parts of wood 
exposed to gas, and an abundant supply of water and 
all other means of suppressing fire.—I am, Sir, yours, 
&e.,—E. T. Surrn. 

Astley’s Theatre, Jan. 2. 





The Siécle has received a “communicated note” 
from the Minister of the Interior for having pub- 
lished the following remarks on “ Les Bergers” :— 
“In a wretched piece called ‘ Les Bergers,’ which 
I have just seen at the Bouffes Parisiens, an actor 
named Désiré makes in the third act a grotesque 
speech to the peasants. Mounted ona cask, the 
orator declares that he takes his stand on the 
principles of 1789, and at the same moment the 
head breaks in, and the actor observes that the 
principles of 1789 are not very solid. Do you 
think such buffoonery very respectful towards the 
constitution and two millions of individuals who 
sacrificed their lives to defend those principles of 
1789, here made the subject of a full orchestra?” 
The ministerial remarks are as follow :—“ In your 
number of Dec. 20 you published a letter from 
which it would appear to result that in ‘Les 
Bergers’ a phrase disrespectful to the principles of 
1789 was authorised by the Administration. You 
add: ‘The phrase was, without doubt, sent before 
the committee of examination, which will doubt- 
less reply to us that it is instituted to protect 
public morals, but not the principles of 1789,’ 
The phrase signalised by the Siécle never figured 
in the manuscript submitted to the commission 
appointed to examine dramatic works. At the 
last representations an actor culpably added some 
regrettable words of his own, and he has been 
punished for it by a fine. The committee of ex- 
amination—which knows its duties and is accus- 
tomed to fulfil them in their whole extent—does 
not, therefore merit the reproach addressed to it 
by the Sizcle.” It thus transpires that the little 
joke was an actor’s gag, and cost him a fine— 
rather hard, considering that the politics satirised 
were those of the last century. 


—" 








EIGHT HUNDRED YEARS AGO IN 
WESTMINSTER ABBEY. 

Our national Church has no authorised rite of 
consecration. At the time of the Reformation 
it faded from view with the ceremonies of 
canonization, confessions, copes, and _ cross- 
earryings. There has of course always been a 
legal ceremony for the taking away of so mnch 
land and brick and mortar from any private 
individual and apportioning it as part and parcel 
of our national Church, but this taking possession 
of the vine-yard has never been since the Reform- 
ation necessarily connected with any religious 
act. In these days of ceremonial revivals the 
act of consecration is sought to be a marvellously 
gorgeous affair, and but for the heretical Dr. Tarr, 
who entertains a Scotch antipathy to every display 
in Prelacy and prelatical demonstrations, we 
know not to what height these consecration rites 
might reach. It was but the other day that their 
was a little scene of bloodless martyrdom at the 
dedication of a new church at Shoreditch; there 
was a grand field-day; it was to be war to the 
knife, and no flinching; everybody was to 
put on everything ; the altar blazed with the light 
of its gorgeous oblations ; there were crosses here, 
crosses there, and crosses everywhere; but, sad 
to say, the eyes of our puritanically educated 
bishop detected these, to him, excruciating 
anomalies, and he compelled his brothers in sa- 








pleasant robes and ribbons, to take away or hide 

their crosses; thus turning their anticipated 

festival into the melancholy fact of self-inflicted 

martyrdom. But there is ever a Nemesis for 

such direful tyranny, such despotic acts of 

humilation. We have a narrow-minded bishop 

at Fulham, but a very catholic-minded dean at 

Westminster. In dark and determined bigotry, 

although of opposite tendency, the Bisor of 

Lonpon may shake hands with the Arcunrsnop 

of Westminster. Dr. Tart is a good hater,—so 

is Dr. Manntna. Dr. Tarr detests what half the 

priests of our national church delight in. Dr, 

Mannina hates it all. Dr. Srantey, like an 

honest ecclesiastical Rhadamanthus, has made 

amend for the episcopally maimed rites at Shore- 
ditch, and has given Dr. Mannina a gentle hint 
that the pro-cathedral in the purlieus of Finsbury- 
square is no longer to be considered as the only 
church in the metropolis for the celebration of 
grand church ceremonies of ancient pattern. 

Eight hundred years ago there lived a monarch 

at Westminster who it would seem took upon 

himself the penalties and mortifications due from 

his predecessors for as black a catalogue of crimes 
as can be well imagined. In those days it was an 
ordinary occurrence with royal prerogative to burn 
a town, stab a brother in the back, ravish the wife 
of a noble, and murder him if too prominent in his 
complaints. These peccadilloes were commonly 
atoned for by pilgrimages to Rome, importation of 
relics, endowment of monasteries, and building of 
churches. In these ways the royal sinners 
ensured a sweet peace, and safe conduct for their 
souls to the bosom of good old Apranam. The 
monarch we speak of was a strange creature, the 
very opposite of Father Apranam who loved and 
petted his beautiful wife. Our patriarchal king 
who by some mysterious action of the Church 
obtained the titles of Saint and Confessor, had 
also a beautiful wife whom he insulted and 
wronged by not following out the Apostolic com- 
mand, In this great breach of moral and divino 
obligation there was no remedy other than that of 
building a church, and endowing a monastery. On 
that ground where now stands Westminster Abbey 
there was in this monarch’s day a small monastery, 
and so King Epwarp the Confessor pulled down 
this monastery, and taking example from Norman 
architects and his long residence at the Norman 
Court, he erected a minster which no doubt for 
the period and in the eyes of the Saxons was an 
umazing structure, and a pattern for all such future 
buildings in England. When the high days of 
consecration arrived the hand of death was upon 
the poor childless King; he was a martyr in will, 
although not in deed, and he chose for the day of 
consecration the anniversary of the immolation 
of the rosebuds of Ramah—those infant martyrs 
in deed but not in will. In all probability the 
annual return of this high act of consecration was 
religiously observed up to the time when one of 
our Henriezs pulled down the work of Epwarp the 
Confessor and built up much of that which we 
now call Westminster Abbey. We presume there 
was another day of consecration and celebrated 
also on the Feast of the Holy Innocents. 

The public recognition of the dedication of our 
time-hallowed Abbey had for centuries been for- 
gotten. There was no money left for its observ- 
ance, and the priests of the minster of St, Perer 
had forgotten the offertory and neglected the high 
ceremonial of the Eucharist. Dean STaniry on 
Thursday last commemorated the event by what 
are now called “special services,’ and the ad- 
ministration of the Holy Communion. 

There were no special robes used, although in 
Sr. Perer’s, Westminster, there is a gorgeous cope 
or two ready to be unfolded on great occasions. 
But as much was endeavoured to be made of this 
remarkable day without giving too great a shock 
to the inhabitant of the episcopal palace in St. 
James’s Square. There was a high musical 


service, but no music was to be allowed unless 
manufactured by musicwrights connected with 








cerdotal fisheries to denude themselves of their 


Westminster Abbey; so there was a little bit sung 
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by Tuomas Tatuis, buried at Greenwich and 
organist of the Chapel Royal. The Palace Chapel 
being royal, hence flows the connection between 
Tatuis and the Abbey. Tatuis’s music was 
paralleled by that of Mr. Monrem Smiru, a 
distinguished Church composer of the present 
day, and a noted singing man in the Abbey choir 
Something by Henry Purcen was sung; some- 
thing by Wittiam Crorr; something by Ben- 
JAMIN CooKE; and something else by James 
Turte. The three first were formerly organists 
of the Abbey, and the latter is now the organist. 

HarnpEt when living was shut out of our 
English Cathedrals, but he left a proper sum for 
the purpose, and was therefore buried in West- 
minster Abbey. He looks boldly down upon 
those who stare up at him, saying as plainly as 
cold marble can say, ‘I have paid for my place, 
you need not wonder that I am here.” So a little 
of I1AeNDEL was sung because he was buried in 
the Abbey; and a little bit also was sung by Mr. 
J. L. Brownsmitu, because he has the “ cele- 
brated HamNnDEL case”’ (left him by Dean Inrg- 
LAND) and can pay to be buried in the Abbey. A 
little bit by Mr. Joun Fosrer, an alto member of 
the choir includes pretty well the Service list of 
the morning. 

The notion of considering the service his- 
torically was not a bad one, but it was put into 
action in the strangest way possible. The 
Church was built in Saxon days before the ex- 
istence of our Sarum Use. Before TuursTan had 
defiled the pure spring of Saxon Church song by 
his innovations of vernacular Lieder and long tailed 
neumas. There is some music still in existence that 
was sung at the Consecration of Sr. Perer’s minster 
eight hundred years ago. Beyond all question the 
glorious hymn of Veni Creator was then sung, and 
was continued to be sung upon every high occasion 
for five hundred years after. Here is a little bit of 
its tune, and we opine that neither Taiuis, HaENDEL, 
Purncent, nor Crorr eyer wrote anything more 
beautiful :— 

Slow. 
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As to the Psalms for the day nothing could have been 
more happily appropriate. The first is no other 
than Davin's vow, * I will not come within the taber- 
nacle of mine house, nor climb up into my bed; I 
will not suffer mine eyes to sleep, nor my eyelids to 
slumber, neither the temples of my head to take any 
rest, until I find out a place for the temple of the 
Loxp, an habitation for the mighty Gop of Jacos,” 
And now for some old music to this wonderful 
psalm :— 
Moderately slow. 
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And then the noble heart-stirring lyric, “ O praise 
the Lorp, laud ye the Name of the Lorp; Praise it, O 
ye servants of the Lorn, Ye that stand in the house 
of the Lorn, in the courts of the house of our Gop,” 
to which of course ALRED and Sri¢anp and all the 
train of bishops sung out the bold strains of the 
eighth form of ‘‘ The Lorp’s Song.” 

The hymn Te Deum Laudamus, we know, was 
sung, and to its old music; and we beg to assure 
Dean Srantey that in no choir book now in 
Westminster Abbey will he find any music to this 
hymn one tithe part so grand or so fitted to 
service for church and choir. The Te Deum by 
Purcet in B flat, and that by Crorr in A natural 
major, are the only two decent compositions to 
this hymn in the Westminster repertoire, but 
these compositions are troublesome to deliver 
properly, and when so delivered are a long way off 
in simplicity, solemnity, and deep pathos the 
magnificent music of the old bymn of the Gallican 
Church. It may be a sarcasm, but it is perfectly 
true, that there is no respectable anthem in the 
Cathedral books decently appropriate to the com- 
memoration of the dedication of a cathedral. 
Such an anthem has yet to be written. And in 
the meantime we recommend to the notice of 
church dignitaries the grand hymn “ Urbs beata 
Hierosalem ;”? and a good hymn is infinitely pre- 
ferable to a bad anthem. And now where was the 
Introit ? Where the peregrine tone for the Kyrie 
Eleisons? And what was the Gradual after the 
Epistle? And what in majesty and noble spirit is 
there to match the church’s music to the Nicene 
Creed? which the Dean of WxsTminsTER has only 
to hear once (of course in a proper way), and he 
will for ever abjure all the nonentities allied to 
this great hymn of thanksgiving put forth by 
abbey organists of whatsoever date. And then as 
to Ofertory music, the music to the Preface, to the 
Sanctus, the Gloria, the Benedictus at the adminis- 
tration, and the post-communion anthem—it will 
be very difficult to make any real church musician 
believe that the olla podrida of organists and 
singing men can at all supply the place of music 
proper to these important and striking parts of 
the service. 

We do not intend by these remarks to advocate 
a wholly unisonous service in our cathedrals, but 
we do protest in the strongest possible way 
against the fashion now prevailing of jumbling 
together all sorts of schools and styles in Church 
music and that of filling up a service list after the 
fashion of a miserable concert bill with a set of 
names of this school, that school, and no school at 
all. Any notion of unity of feeling and oneness 
of design is of course quite out of the question. 
To the vulgar and the ignorant such a program 
may possibly prove attractive whilst to true and 
honest churchmen it can only cause pain and 
regret. We congratulate Dran STANtEy on the 
step he has taken, and we trust the commemo- 
ration next year will not be what it certainly was 
this year—a great opportunity lost—but that care 
will be taken to ensure that it be one of delight 
to the congregation, honour to the musician, and 
respectability to the Abbey. 


a 
BAXTER AND BACKSLIDERS. 


Our readers may, perhaps, remember a wordy 
war which broke out in the town of Nottingham 
during the months of September and October last. 
The dispute arose through the animadversion of a 
fanatical preacher, named Baxter, against the 
opening of the new Theatre Royal, inaugurated 
by Mr. Watrer Montcomery. The Rev. ANDREW 
J. Baxter used words from his own pulpit so 
violent in character that Mr. Montrmcomery 
feared for the passions which might be aroused 
and the damage to his establishment which might 
be produced by a congregation of bigots. In his 
opening address Mr. Monraomery (unwisely, we 
think, for the stage is no fit arena for religious 
polemics) justified his profession against the 
sweeping charges brought against it by the 





———— 
Rev. Baxter. He then and there asserted 
that he found nothing inconsistent in his pro, 
fession with “the wearing of the light yoke of 
the Lord of love, who stilled the rolling wave of 
Galilee.” Nor is there the slightest inconsistency, 
only it was a pity Mr. Montcomery said it, for jt 
roused Baxter to wrath, and he appealed to the 
papers to protect him from blasphemy. Th 
papers protected him by trying to lay his 
intolerance and bigotry before his eyes, byt 
Baxter would not see. Tired of using argu. 
ments where all argument was futile, the papers 
then closed their columns on Baxter, and the 
still uncooled minister thereupon came out in 
new form—an eight-paged pamphlet, entitled 
“The Theatre a Religious Institution.” In this 
pamphlet he endeavours to refute Mr. Moyr. 
aomerY’s claim that actors may be religious men, 
and goes in for an utterly opposite theory. 

The Rev. Baxrer is one of those comfortable 
divines who love to divide the Kingdom of Heaven 
not only into theological cliques but also into pro. 
fessions. With a man of this sort he himself con. 
stitutes the centre of sanctity, and is all right with 
eternity. The nearer the rest of the world is to him, 
the surer it is of salvation: the farther it radiates, 
the more hopeless it becomes. The circle of spi- 
ritual surety seldom extends beyond his own sect: 
very frequently it is narrowed to his own chapel, 
Woe to those who live beyond that! Woe to those 
who haye never heard of or will not receive the 
theologie light by which he reads the law! Woo 
especially to those whose worldly business is not 4 
religious business as his is, and who can only listen 
to him or his mouthpiece on Sundays! Now 
Baxter, by accident of birth, has become a preacher, 
just as by accident of birth he might have been an 
actor: in which case the world would have been 
spared a lot of bigotry, but the stage would have had 
an infliction the more to bear. The same egotism 
which now induces him to think he alone is a right 
theologian, would then have led him to believe him- 
self the best actor going. He would bave been a 
sort of Purtrs—a First Footlight in the profession, 
As it is, he narrows creation to his own views, and 
shuts out all the world which does not believe in 
BaxtTER. 

BaxtTer’s arguments are curious, showing how 
one who starts on wrong premises may talk the 
utmost nonsense, may wander to an incalculable 
distance from the point. ‘The question,” he 
says, “is, not merely whether the Theatre be a 
“moral institution or not; but whether it be a 
“religious one. Not one single attack has, as yet, 
“been made by me, on the morality of either 
“ managers, actors, or attendants at the Theatre 
“(though one has deemed it necessary to anti- 
“cipate and defend this point); but this matters 
“not, nothing will satisfy some unless it be pro- 
“nounced ‘the gentle handmaiden of religion.’ 
“This claim is the height of folly, and will only 
“tend to pull down the whole superstructure; 
“ for never can it stand the test of the Bible any 
“more than Dagon before the Ark,” 

The writer will pardon us for contradicting him 
at the very first. The question is essentially 
limited to the moral agency of the Theatre. The 
Theatre never professes now to enforce doctrinal 
truths, though it did so in the days of the early 
Church: it now busies itself with the inculeating 
of morallessons. All the manager of the Notting- 
ham Theatre implied was that there was 20 
inconsistency in an actor being privately a religious 
man. Baxter says he cannot be a religious man 
if he be an actor. Then he contradicts himself 
and says he may. Then he corrects himself and 
says but he seldom is. So the Baxrer argument 
shifts its ground. 

“Much might be said to repudiate ‘the statement 
of the highly moral tendency of Theatres. And here 
“TI speak as one once accustomed to frequent, not & 
“¢a booth in a country fair,’ but the first class 
‘Houses in London, where Kean, Kemble, and Phelps 
“were wont to enchant with their truly splendid 
“talent. However chaste the pieces, however great 
“the genius of the performers—whose power and 
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«Jabours must be admitted—however unceasing the 
«efforts of the manager to secure a select and 
« approved company, what is the real effect on the spec- 
«tator? Does he quit the gorgeous and fascinating 
«geenery a8 a moralist over the virtues or vices of 
«mankind? Not in one case out of an hundred 
« He quits it as one who went there for an evening's 
«+amusement and gratification—not for the purpose 
«of studying morality or theology.’ Such a man 
« yepresents the best class of society patronising the 
« Theatre.” 

To some extent Baxter is right here. Many people 
come away from the theatre without moralising over 
the virtues and vices of mankind, just as many people 
come away from church without moralising either ; 
put that lies in the shallowness of human nature, 
Only, in nine cases out of ten people retain a clearer 
idea of the probabilities of a play and of the springs 
of human action therein set forth than they do of 
the same merits in a sermon. The lesson sticks 
much longer, unless the sermon be uncommonly 
good. DespEmona’s gentleness, Virern1a’s purity: 
do these teach no morality if one will but learn? Is 
there no sharp social lesson inculeated in “ The 
School for Scandal,” a lesson, too, beneath the 
higher province of the pulpit? If some people go 
away without a second thought on the object of the 
piece, a8 BaxTER confesses he himself used, it is 
because their careless nature will not reflect at all. 
There are men who will read a book through without 
any fixed idea as to its merit or demerit—nay with 
the smallest recollection of the contents when it is 
finished. But this class are not likely to be benefited 
by church-going either, and if it is on these partisans 
that Baxrer counts we fear his cause is very weak. 

Again, says Baxter, even SHAKESPEARE is not 
wholly moral, because the Messrs. CuamBrrs have 
pruned him for families. We know they have. 
Since the days when SHakesPEaRE wrote, and more 
especially since the days when the scriptural histor- 
ians wrote, a sterner system of social ethics has 
arisen. We are scarcely much better, but we hide 
more our insalubrities. There is a certain Book, 
rightly considered of grave and sacred character, 
which contains passages that could not be read 
now “in family-circles and schools,” or if read 
could never be explained. Why? Not because they 
were penned with bad intention, but because the 
writers were out-spoken, and gave vice its rough un- 
tutored names, and because of the different social- 
ism which obtains now and which prevents our 
talking of these things. But would Baxter object to 
the Bible? 

Finally, he says, the Theatre has not the autho- 
rity of holy writ, that the Scriptures never ex- 
pressly sanction it. No more do they expressly 
sanction the electric telegraph, or steam, or 
postage stamps, or printing, or any of the million 
institutions that have sprung up since the primi- 
tive day in which the Scriptures were written. 
Are these, therefore, bad? Why, we do not know 
that Baxrer’s chapel at Nottingham is mentioned 
by the same authority. What a solecism is 
Baxter altogether! He is not mentioned in 
Scripture; he is not wanted by morality; ergo 
sweep him away entirely ! 
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HOW MUSIC IS TAUGHT IN BELGIUM, 








P, Le Neve Fosrer, Esq., being “told off” by 
the Musical Education Committee to proceed to 
Brussels and reconnoitre the status of music at 
the Conservatoire and to get all the information 
he can, returns to England and depones before 
the Committee, Henry Coxs, Esq., C.B., in the 
chair, and present—Lord Grratp Firzamratp, 
Sir Joun E, Harinaton, Bart., Colonel Scort, 
R.E., Enaar A, Bowrina, Esq., C.B., and Capt. 
Donwaxty, R.E. 
P, Le Neve Fosrer, Esq., the secretary of the 
Society of Arts, confesses to instructions received 
by the Society to obtain full particulars of the 
‘ystem pursued at the Conservatoires Royales of 
Brussels and Liege. With this object he put him. 
‘elf in communication with M. Férrs, director of 


the same. From them he has obtained a full 
report, which he now submits to the Committee. 
This was in the second week in August, and the 
Academy was just closed. And the Report from 
Brussels of P. Lz Neve Foster, Esq., runs as 
follows :— 

In compliance with the instructions given by the 
Council, I visited Brussels, and placed myself in com- 
munication with M. Fétis, the director of the Con- 
servatoire Royal de Musique, and also with M. Cor- 
nélis, professor of singing in that establishment, 
and supported by publie funds by vote of the Cham- 
bers, and by a subsidy from the town and the 
province, as well as by fees from foreign pupils. 
The instruction given is absolutely free to all 
Belgians of both sexes; foreigners are admitted on 
payment of an annual fee of £8 sterling. The 
instruction thus given is only for those intended for 
the profession, and not for amateurs; but, inasmuch 
as there is no control over the students after they 
leave the Conservatoire, practically the education is 
open to all, without distinction. 

The branches taught are—1, Solfeggio and reading 
music; 2. Singing—solo and concerted; 3, The 
organ; 4. Stringed and wind instruments and the 
piano-forte; 5. Thorough-bass and accompaniment ; 
6. Composition; 7. The Italian language and Latin 
pronunciation ; 8. French declamation. There may 
be, in addition, a class for the plain chant, for 
acoustics, and for musical esthetics. A Director, 
professors, supplementary professors, and répétiteurs 
have charge of the instruction. 

The administration of the institution is under the 
charge of a Commission of seven members, including 
the president, all of whom are named by the King. 
It chooses a vice-president and treasurer from among 
itsown body. The Burgomaster of Brussels is hono- 
rary President. The Director and secretary, who is 
also librarian, are not members. The Commission 
proposes to the minister, jointly with the Director, all 
the officers. It regulates all the expenses, the disci- 
pline, and interior economy, and in consultation, the 
Director fixes the number of répétiteurs and pupils in 
each class. The Commission meets once a month, 
and annually settles the budget of expenses with the 
Director, and presents a report. Once every three 
months, at least, the members must make an inspec- 
tion of the classes. Every member who has been 
absent from the meetings of the commission fox six 
months ceases to belong to it. 

The Director is appointed by the King, and can be re- 
moved by a ministerial decree. He has the general 
direction of the studies, methods of study, and the 
discipline of the classes as regards both professors 
and pupils. He may attend the deliberations of the 
Commission, but has no voice in it. He examines 
and admits or receives pupils, reporting the same to 
the Commission. He has charge of the furniture, 
instruments, and of the property of the establishment 
generally, With him, assisted by the professors of 
singing and instrumental music, rests the admission 
or rejection of the candidates. 


Candidates for admission as pupils must be able 
to read and write, and must bring certificates of 
birth. They must be above seven years old. 
After 12 they cannot be admited to the solfeggio 
classes, unless they can read music. After 15, they 
are not admitted to an instrument class unless 
they show a certain aptitude, and can read music. 
They can enter the singing classes up to the age of 
25, provided they can read music. Those admitted 
commence their studies the first Monday in Octo- 
ber annually. The pupils cannot be absent 
without leave from the professor, or more than one 
day in the month without leave from the director, 
and only for serious reasons. After prolonged 
absence they are re-examined before re-admission. 

The professors and sub-professors are respon- 
sible for the conduct of their classes, under the 
supervision of the Director. Leave of absence 
may be given them for a fortnight by the Director ; 
for a month by the Commmission, for beyond 
that period by the minister, under the advice of 
thé Director and the Commission, but not more 
than once in the year, without the special 








re-placed by the sub-professors or répétitewrs. 
The former receive the salary of the professors 
during their absence. If the absence is anavoid- 
able for important reasons, the professor only 
loses half his salary for the time. If absent for a 
fortnight or for a month with a medical certificate 
he loses nothing ; beyond that time a quarter of his 
salary is taken for the benefit of his substitute. 
Any professor absent without leave or illness is 
fined two days’ salary. Prolonged absence is ro- 
ported to the minister, and visited with dismissal 
or suspension. Professors named by the Director 
take part in the practices and public and private 
performances. The Director chooses the répétiteurs 
from the most tistinguished pupils. They havo 
an annual salary, and after two years’ of approved 
conduct may succeed to a vacancy as sub-professor. 
There is an officer termed Superintendent of 
studies, who is responsible for the order of the 
studies, and for the maintenance of discipline in the 
classes. He registers and makes a daily report 
of the presence or absence of the teachers or 
pupils, and must be present a quarter-of-an-hour 
before and during the time of study. He has 
under him servants who attend to the classes, 
fill the offices of messenger, porters and orchestra 
men. He has also the care of the instruments. 
The library contains—1. Works on the theory 
and practice of music, for the use of the classes ; 
2. Scores and separate parts for the concerts; 3. 
Books and music for the instruction of the pupils 
and for reference. The advanced pupils may 
borrow library books with the permission of the 
director, the same being registered, and for no 
longer than a month. 

In the month of May the Director commences 
his examination of all the students in the Con- 
servatoire, in the presence of the professors in 
charge of each class. He ascertains the progress 
made in the year, and how far each pupil has 
advanced in his education. These examinations, 
which take place daily, last about six weeks, On 
the result of these examinations, the Director 
determines the dismissal of those pupils who have 
done nothing during the year. This, however, is 
rare, for there is a great amount of emulation inthe 
school among the students. The Director also 
determines from among the students those who 
shall be admitted to the competitions. The 
Director examines all the pupils twice a year, and 
makes a report to the Commission, Each pro- 
fessor and teacher makes a report of the pupils in 
his class. 

The competitive examinations for prizes take 
place annually in the last week in July, and first 
week in August. After receiving the reports from 
the professors, the director admits the pupils for 
competition, and those who are to accompany the 
solos and conduct the classes. ‘The competitions 
in harmony and solfeggio are conducted with 
closed doors. Those for instruments and singing, 
in public. A jury of five or seven members is 
appointed by the Commission to award the prizes, 
of which the Director is President. The prizes 
are given by a majority of votes. In case of an 
equal number of votes, the Director has a second 
vote. 

The names of the successful candidates are 
published in the newspapers. Each candidate 
plays or sings one piece at sight, and one which 
has been previously studied. 

The prizes, of which the value is annually fixed 
by the Commission, consist of scores and works 
on the theories and history of music, collections 
of music for pianoforte, voice and solfeggio; and 
to the instrumental pupils bow and wind instru- 
ments. The prize-holders receive with the prizes 
a laurel crown and a certificate. The accessite 
receive a palm. The distribution of prizes takes 
place if possible in the month after the beginning 
of the academical year. It is followed by a 
concert in which the pupils who have obtained 
the first prizes are permitted to perform solos. 

The pupils who obtain the first prizes for 
their instrumental performances, their singing, 
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position, are artists whose education is considered 
complete, and their studies finished. The term 
usually required to turn out an artist of talent 
complete, comprising a knowledge of composition, 
is about eight years. Each pupil gets about six 
hours of teaching in a week. 

Concerts are given by the professors and pupils 
of the Conservatoire. The Commiesion fix the 
number with the Director, who arranges the days 
and the program, and at the beginning of each 
academical year he publishes in the school a list 
of the professors and pupils who are to take part 
in the orchestra and chorus of the concerts. 
Tickets for the concerts are sold, and the pro- 
ceeds distributed amongst, the most distinguished 
scholars. 

The Town Councils of the Provincial towns are 
in the habit of paying the expenses of promising 
pupils, i.e., of those*who obtain the first prizes at 
Académies des Beaux Arts in those towns, in order 
to enable them to follow the classes at Brussels or 
Liége. 

There are annually two vacations from Palm 
Sunday to the first Sunday after Easter, and from 
the 15th of August to the Ist of October. 

In Brussels there are for 


Professors. Pupils. 


Reading Music.............00ss000 5 43% 85 
, . 3 male 
ene 3 ee 104 
SIONS ccs ch snntecvuacsasareresaces 1 ‘ids 6 
i eee eee l 5 
ND. vvniicnuetererseceabinewiensaes 1 10 
I 6 6. ci arcuuateeanensy 1 ove 7 
NOEL MD siccescivacscnendsantane 1 ae 6 
IE sixes xarisce cccienncendimonvns 1 = 4 
BQUtDOF os scecescvsccosessvessocesses 1 sia 9 
IEE San cedcabeanstibenatccianretes 2 ilk 6 
WG 53: 5 dcudeitcsinewadanbaniees 5 oe 69 
TRIE | uiinddeciscnrrntencmerson 2 eee 25 
SN OO ee aterccie 1 = 4 
Do nctasersatindcuceentnans ; sel ; 114 
NE oi comavinanwesaninuiniicianen 2 ~ 34 
Italian language ...............666 l oe 14 
Rc sanceadintnciawnnsmoncnneen 1 bee 16 
DSCRMMBRSION ....occncesccccescecccces 1 _ 20 
COMMERTIOING...cccscrsssccvexvcrscss 1 7 19 
PON vei civensexinerncanceciaces 1 a 42 
Practical Narmony* ............ ] na 19 
Accompaniment* ..............0688 1 oe 11 
AA 629 


The actual number of pupils in the Academy 
for the present year is 564. 
The Conservatoire is supported as follows :— 








Francs. 
Sabsidy from the State .............s.cseceeees 15,540 
P - Town of Brussels ...... 20,000 
Es fe | aera RA ene 4,500 
Fees from Foreign Students................0. 2,500 
42,540 
GENERAL EXPENsEs, 
Francs. 
BO asians ccdeviiaiiieinciarneskicdicaiassaeeetoin 6,200 
ee ee 3,100 
Pianofortes, furniture, and general main- 
tenance of the establishment ......... 7,120 
SPR ge BB a NS 16,420 
Expenses oF TvITIon, 
NN  . .cinnnicdnainnintbieniasadeoniaaeeeadind 8,000 
SND ok. accantancapeniahiacctatearserainkennel 1,700 
Superintendent of studies ..................... 1,380 
Two inspectors Of Gitto ..........cccccsercese 2,440 
PIED Nx ncaxsessinnitnsabacaninabanciiiaes 740 
- | RR REBES ceed PRAYER PE Bet Saar Los tewtuenties 200 
REAR PRCR REBAR BE sare SE pw tt Decne 180 
TNL (icc conekcicnassianagaaceeetiades 150 
28 Professors from 3,000 to 1,170............ 53,190 
6 Sub-Professors from 950 to @00............ 4,500 
8 Répétiteurs at 370) 
2 ditto I Ri 3,620 
2 ditto at 400 
OE ciciciieslstin 76,100 


The Director has a private residence in the 





building of the Conservatoire. The rooms for 
conducting the teaching of the Conservatoire 
consist of ten class-rooms and a large room in 
which the organ is placed. In it also the smaller 
concerts are given, the larger concerts and the 
competitive examinationa taking place in the 
Palais Ducal. 

The building appropriated to the Conservatoire 
is of ancient character and forms a quadrangle, 
with a garden in the centre. It was formerly the 
residence of a nobleman, and has been purchased 
either by the Government or the City of Brussels 
for the use of the Conservatoire. The arms of 
the former owners may be seen affixed to the 
building. 





MR. CALLCOTT’S POEMS. 





To the Editor of The Orchestra. 


Srr,—As I am entirely at a loss to know how 
my little book of Poems came into your hands, I 
was very much surprized, and hurt, on seeing the 
very severe remarks on the words, and more 
particularly at what describes me as a very self 
important man. I beg to repeat that they are 
the dictates of a grateful heart, and were written 
merely as the expressions of my own feelings, and 
published as long ago as January (11 months) 
without the least desire to sell a single copy, and 
having given away more than 200, out of the 300 
printed, is it likely that I should now wish to have 
them reviewed as though I intended to offer them 
for sale? Besides,—if I had such a wish, I should 
have complied with what I believe to be the rule 
—addressed it to the Editor for that purpose. 
Having now, I TRusT said enough to induce you 
beleive that I am not of that class of men who say 
they dont care what people think of them, I hope 
that as I do care —and always have cared to 
deserve the good opinion of, not only the musical 
profession, but also of all who know me; that you 
will oblige me by letting me appear once more in 
The Orchestra in a more favourable character, 
which will inuch oblige Yours, obediently, 

J. CaALicorr, 

[We received a copy of Mr. Callcott’s poems, 
ostensibly sent in for review. Perhaps some 
indiscriminating friend of Mr. Callcott’s sent us 
the book. We regret to have wounded the 
author’s feelings by noticing it, but believed at 
the time that we were indebted to him for the 
copy.—Ep. } 
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“HYMNS ANCIENT AND MODERN.” 


To the Editor of The Orchestra. 


Srr,—I, in common with many organists, have felt 
much inconvenience in the use of this book when ac- 
companying a choir. As a hymn book for children 
and congregation this difficulty is of small moment, 
for the organist can amend what is wrong and dis- 
tasteful without trouble and expense. But with a 
choir this cannot be, for there needs a manuscript, 
provision of parts, and in some cases rehearsals and 
practice. 

I believe it is no secret that the Professor of Music 
in Oxford disapproves of the mode in which the 
tunes in this book are presented to the public. I 
feel assured that the same feeling animates the heart 
of the Professor of Music at Cambridge. Professor 
Wylde will be probably corroborative, and Professor 
Oakeley—but he fs too far off for either use or orna- 
ment. The Archbishop of Canterbury is President 
of the New College of Organists and I believe the 
Bishop of London is Vice President. Strictly speak- 
ing these dignitaries of the Church have no power 
over the music sung therein, and all appeal on this 
point must be made to the Precentor of the Province— 
the Bishop of Salisbury. I therefore beg to suggest 
to the members of the College of organists that they 
get up a memorial to the Bishop of Salisbury, as 
Precentor of the Province, expressing in clear, grave, 
but temperate language their utter disapproval and 
entire disapprobation of the way the tunes in this 








book are sent forth for use in Divine service, and that 





et 


the College lay this memorial before the Archbishop 
and the Bishop for their sanction to be permitted to 
present it to the Grand Precentor of the Province, 
It really seems a hard case that Sir Henry Baker 
should decorate his parish church with organs, 
painted windows, and I know not what out of the 
profits of a hymnal which to a really educated mugj. 
cian is a sore and a grief. The Advent season was 
gloomy enough, but truly the Christmas musie jy 
this book is, if possible, more melancholy still, ang 
if our organists lay claim to scholarship and advance 
they cannot continue to use this book without re. 
monstrance.—I am, Sir, Yours obediently, 
One oF THeEy, 
—— i oe —— 


MUSIC AS A SCIENCE, 





To the Editor of The Orchestra, 


Srr,—I am desirous of knowing something 
about the making of music, and you will much 
oblige by informing me what books I had better 
read, and what course I should take to become a 
composer of music.—Yours obediently, 

A Mrnor Canon, 

[A Minor Canon should purchase “ Playford’s 
Skill in Music” (1s.) ; ‘‘ Sympson’s Introduction to 
Practical Music”? (1s.); “Catel on Harmony” 
(8vo. Edition) ; Clark on the same, and the new 
work by Richter, edited by Taylor. He ought to 
commence with the composition of chants and 
hymn tunes, and avoid at first all exercises in 
thorough bass. As examples of chants he should pur. 
chase “Carlyle’s Manual of Psalmody ” (1s.); and 
for good harmony in hymn tunes, “ Dobson’s Tunes 
Old and New” (3s. 6d.). From these works he may 
learn the chords in music and their order in 
rhythm, for without rhythm there is no such thing 
as music. Under the eye of a good master, he 
will learn in two years what will otherwise take 
him five years to know.—Eb. | 








AMERICA, 





New York, Dec. 23, 1865, 

The next season of Italian opera in this city, 
according to the Weekly Review, will commence on 
the first of February. Inthe meantime Maretzek’s 
troupe, under Mr. Grover’s direction, has won 
golden opinions from the people of Baltimore, and 
will probably do the same in Philadelphia, where 
the troupe will sing next week. After this it is 
expected that the Bostonians will have a chance 
to admire the Italian opera of New York in their 
city. The New York Academy will be occupied 
for three or four nights by the Bateman concert 
troupe, whose achievements in the West were 
equal to their merits. It is, however, doubtful 
whether the opera troupe of Mr. Grau will give 
performances in New York before the beginning 
of spring. 

The fastest building time on record is found in the 
case of Lucy Rushton’s New York Theatre, which “ has 
been built in the short space of sixteen days,” saith 
the advertisement. This is a statement which if lit- 
erally correct would effectually prevent the assem 
bling within its walls of any but determined suicides. 
Fortunately for the new manageress, the assertion 
is not wholly truthful, as the habitués of Broadway 
very well know. The pulpit portion of Dr. Osgood’s 
church has been oceupied by a stage, and the rectan- 
gular galleries have been bent into a semi-circular 
dress circle. Some old pews or “slips” are being 
put into position to be covered with crimson velvet. 
A brick wall has been erected across the old church 
front, to give an appearance of newness to the more 
visible portion of the exterior. The interior is about 
the size of Heller's “Salle Diabolique,” but the 
stage is considerably larger than at that establish- 
ment. The decorations are sufficiently gaudy— 
almost cireusy, I should say. The seating capacity 
of the house is barely sufficient to support a first 
class company, even at the high prices charged. 

What is known of Miss Rushton is more fat- 
tering to her physical beauty than to her dramatic 
ability. The Herald said of her when she first 
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appeared as Lolah at the Olympic, that she was 
q good horse-woman, from Astley’s London Circus, 
but New York has had no means of coming to any 
such conclusion yet. An opportunity may bo 
accorded later. The cast of the ‘School for 
scandal” this evening is termed “powerful” by 
the management. It is rather Sampsonian, I ad- 
mit, as well as a little antediluvian. Of the 
venerable Mr. C. Walcot, senior, it might be 
” «You'd scarce expect one of my age 
To speak in public on the stage.” 


Ile is to do for Sir Peter Teazle, and Miss Rushton 
for Lady Teazle. Will the Herald do something 
for them ? 

Mr. Wallack has or had not many days ago in 
his possession the original letter signed by Neil 
Bryant, and addressed to Mr. Bennett, and which 
was unexpectedly published by the writer—one of 
the Herald employés. Neil subscribed himself as 
“Neil Bryant, Old Times’ Rock.” Daniel, dis- 
covering that advantage had been taken of his 
brother, whilst he was in a state of delusion and 
good nature, demanded the original letter of 
Mr. *****, who wrote it, and insisted upon its being 
withdrawn from the Herald columns. He got the 
letter, and the next day the Bryant card had dis- 
appeared from the advertising columns of the 
Herald, but only to turn up in the editorial space 
instead. I believe the Bryants meditated going 
out of the Managers’ Association, but not in such 
sneaking manner as appeared from the Herald 
story. 

The Wallace’ Memorial Concert, from which so 
much was expected, has taken place at the 
Academy of Music. There was a large and highly- 
intellectual audience present, representing the 
oldest and most influential families in the city. 
The Academy was by no means filled, but it is 
expected that a handsome sum will be realized in 
aid of the Memorial fund. The concert was 
excellent in every respect. The orchestra was not 
so large as was expected, but the performance of 
“TL Africaine”’ in Brooklyn contracted the choice of 
artists, and the number was consequently lessened, 
The performance was very excellent. The Marche 
Funebre was gravely and effectively played, and 
both of Wallace’s fine overtures, ‘‘Lurline” and 
“Maritana” were rendered with precision and 
brilliancy. These works alone would place his name 
among the great writers of the age. They were 
loudly applauded, and should have be2n encored. 
Mr. Theodore Thomas, as conductor, did his duty 
spiritedly and ably. The vocalists on the occasion 
were highly satisfactory. Miss Kellogg sang very 
charmingly. We must compliment the Mendels- 
sohn Union upon the very excellent manner in 
which they rendered the beautiful choruses from 
“Lurline.” Their voices are fresh and good, and 
they sing promptly and clearly, and with good 
colour and emphasis. Much credit is due to Mr. 
Berge for the training of this small but excellent 
Society. Mr. George W. Morgan accompanied 
several of the vocal pieces. The concert, as a 
performance, was a great success. 





CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


(jRAMER & CO. (Lumrrep) have produced, 
wy qlluder the superintendence of Mr. Richard Blagrove, a 
= Superior Concertina! it combines great volume and sweet- 
. ved , a — of eg pe noiseless and equall 
: ch, w sasened, 
Without detriment . its solidity. Te wTMUb yi 
ton © superior oy of tone is obtained by the use of well- 
a pued Steel vibrators, which, under every pressure of the 
. wrent, retain, for any period, their perfect intonation. 
vith roan Genentina is sent out with Medallions, without 
Mr. Blagrow’s — . y the house, or have passed through 
ces: Rosewood, best finished, 12 Guineas; Rosew 
amp compos, in a order to play the highest notes of the 
i AMER & Co.’s IMPROVED CONCERTINAS, Rose 
tuned ry bushed holes to ra rattling of the action, an 
mahogany cases, price £4 4s. 
care, ane instruments have been brought out great 
can be recommended both for tone and mechanism, 





4 RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 5. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London, 








JARIS.—Monsieurr HENRY RONGET, Pro 
fessor de Chant et d'Etude de Roéles, will be happy to 

offer his services to any English Artists visiting Paris, who may 

desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 

upwards of fifty pupils now on the principal French lyric stages, 

and is thoroughly conversant with English Operatic and Concert 


business, 

References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosser, Professors at the Conservatoire | 
Impérial de Musique; MM. Gérard, Girod, Music Publishers, 
Paris. For particulars, address 20, Passage SAULNIER. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, 











IMPORTANT ANNOUNCEMENT, 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 
Be +8 to inform the Commercial World, Scholastic 


Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the request of numerons persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


C RAMER & Co.’s NEW PART SONGS, 
by various Composers. 
1. The old clock on Written by Composed by 
the stairs........H. W. Longfellow..J. G. Callcott 2s. 6d. 
2. Three wishes (for 
Male Voices) ... 
Peery 
. To Daffodils 
. The bird is in its 
RODD. 0:05:00. 59:06 00.00 We Os DAMM, oc00cec ccc Ae Sa Of 
. All is still .-.John Oxenford..G. A. Macfarren 3s. 0d 
. The Miller ........George Coleman .........,ditto 3s. Od. 
8. Sweet Vesper Hymn,, Fred. Enoch ...,Henry Smart 2s. 6d, 
9. Crocuses & Snow- 
drops......+...+.W. 8, Passmore..-,......... ditto 2s, 6d. 
10. Lullaby (a cradle 
SON) ....+++.00+. W. C, Bennet 
11 Stars of the sum- 
mer night ......Longfellow........Henry Smart 2s, 6d, 
Cramer & Co. Limited, 201, Regent-street. 
Separate Voice Parts may be had, price 3d. per page. 


.John Ellison...... 
.. Miss Proctor .. 
See 


cocece + Gitto Sa, Od. 
+oee eK. Berger 2s, Od. 
+eeeeed. Barnby 28. 6d. 


bed 


oo 


af 


soeeeeeed. Barnby 28, 6d. 





The Hymns of the Eastern Church. 





RANSLATED, with NOTES and an INTRO- 
DUCTION, by the 
REV. J. M. NEALE, D.D., 
WARDEN or SACKVILLE CoLLEGs. 
Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 





London: J. T, HAYES, Lyall-place, Eaton-square, 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 





There is a flower that bloometh ...,...... 
No. 1 { Scenes that are brightest ......... o0e cone } Maritana 
No. 21 True Love eee eareesrscre ss tobi Hlood 
{ The Convent Cell........... Sesicese : 
No. 3 (Twas rank & fame that tempted th } Rose of Castille 
No. 4..Quanto é bella, Quanto é cara......L’Elisire d’Amore 
No. 5 { Ah! Dove mai ne andarono ..... osanecs Anna Boleno 
Angin a a. sUeedion +e eebeeies . Beatrice di Tenda 
7 weet Spirit, hear my prayer ............ ve 
No, 64 Take hee of sparkling wine........+.+. } Lurline 
Price 2s. each. 


Cramgr And Co. (Limited), 201, Regent-street. 
Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 





GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 
No. 1. La Pervenche. No. 2. Le Ruisseau. 
8. Le Soir. 4. Le Calme, 
CRAMER & Co. Limited, 201, Regent Street. 





HE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramzeg & Co, Limited, 201, Regent-street, 





THE LANGHAM HOTEL, 


PORTLAND PLACE, W. 


N O W OPEN. 
TARIFF, 
Grovunp FLoor. es & && 


.. + from 12 0 to 28 @ 


Sitting-room and Bed-room.. ...... 
Shana ” 40, 8 


Bed-room ...... 3 in ek Sei ee ee Sei 
First Fioor 
Drawing-room, with Bed and Dressing-room, 


is ME hich terre cna bh ade-enene 25 0 upwards, 
Drawing-room and Bed-room ..............5. 12 0 to 2 0 
Sitting-rooms and Saloons................08+. 8 0,, 30 0 
eS SOCMS 6600000000 00 tm awa = 


Seconp Foor, 
Drawing-room, with Bed and Dressing-room, 
&e., en suite .... iawwe be 


20 0,, 2% 


Drawing-room and Bed-room, en suite ........ 15 0 
I « on 90% 00 a0 on ande cand nh he enegee 10 0 
Bed-rooms and Dressing-room communicating 7 0,, 15 0 
MPO sicitnGiinanownnnes eee s 
Tuinp FLoor, 
Sitting-room, Bed, and Dressing-room, &c., en 
ESE ET we. & 9 
Bed-room and Dressing-rooms, communicatin 70, 12 0 
UB aon. 56.0040:45595.00 occaneninandaeetns Oe eee ee 
Fovrtn Foor. 

Dressing-room and Bed-room, communicating... 5 6,, 10 6 
Bis kitricscusascameacisinisnes OS Sas Se 
Uprer Froor—BED-ROOMS, from 1s. 6d. to 2s. 6d. 

Extra Beds occupied on the First or Second Floors ....... 2 6 
Ditto, on the Third or Fourth Floors..............s00008 2 O 
Visitors’ Servant’s Bed, per night ............sececeeeee 1 6 

Ditto Board, per day (each) ........6es00058 6 0 
i | Pere rernr nr aer rT nee er 10 
Barus. 
Re ee ee Tae ea 
Shower ... cece 3 O 


Lf |” PPPTePererrrey er rTeTerrrererarerer ner 
Satie aA MAncer, on Generat Dining Room ror Lapis 
AND GENTLEMEN, 100 FEBT BY 40 FRET :— 





Breakfast, Plain ooosce cece ss ccccceccccees oo 8 O 
a CE DN OE TR cc va vecsorscevscsteccsccss | © 
+s Chops or Steaks, Broiled Ham and Eggs....... 8 0 
Tons, plain ...ccocsccccvesvccccerccccsscnescccccccees b @ 
Se BU Riis Rp Sn -n6:06:06:00:60 0000-40-00'48-80-8 26 
- Be ID nan6.06 60.58 001600000 bn: 60 4040 00.60.400006 
Suppers and Luncheons... ........sseeeeeeeeeeeesss ftom 1 6 
Cups of Tea or Coffee ......... cocccccceee O 6 


TABLE DHOTE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room, 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s, 6d. per day each, 
Casual Customers. 6d. each meal. 

The Hotel ey will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum, 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fined Uberges. 

COURIBRS SUPPLIED IF REQUIRED, 


*.* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified, 
C, SCHUMANN, Manager. 








ANDEGGER’S NEW SONGS, 
» 2a. 6d, 


| A NE oe a ccsacscccccvetenheeset asin 


Innamorata d'una stella (in G) .........0..45 28. 6d, 
ditto (in Bflat) ........6. 28. 6d. 
Se siete buona, come siete bella ............65 Qs. 6d, 
Ee Fens © WS (RG) oe co cccccccevctcseres . 28, 6d. 
ditto Ca RE) ce sccccnee 28. 6d. 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata ad’ una 
stella,’ ‘To U amero.’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most Important of the four as a composition. Signor 
Randegger does not come before the [public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Atheneun. 

CRAMER & CO. Limited, 201, Regent-street, London, W. 





New Tenor Scena. 


“LADY HILDRED,” 


BXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 





For large melody and captivating treatment 
there has been no Song like this since the days 
of ‘Come into the Garden, Maud.” 











Qzaman & Co, Limited, 201, Regent-street, W. 
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“SRAMER & CO. LIMITED 


Hy ET ON HIRE the following Pianofortes for THREE YEARS, after which, and wrruovy 
(JA! any partueR PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 

























28 GUINEA PIANETTE, in Rofewood or Walaut ° - ° ° - - Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 


“ 





‘ceeeeneEneEnEeEN = a 





1), iy BVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
7 being entirely excluded from the ftock. 





QUARTERLY PAYMENTS IN ADVANCE. 


ft 








f , yy 

KRAMER'’S QCIANOFORTE 
(Factbe Werargest in EZ urope), ? 

207 & 209, REGENT STREET, W. 

















GOUNODS NEW CHORUS. 





“BY BABYLON’S WAVE” 


(Psarm CXXXVIL.) 





CHORUS - . - - - - - 4s. Od. 
VOCAL SOLO - - - - - - - 8s. Od. 
FULL ORCHESTRA (Parts) - - - - 10s. Od. 








This lovely paraphrase of “Super Flumina” is in Govyop’s best manner; full of light and shade 
—of pathos and passion—and equally effective in the Drawing-room as in the Church or Concert Hall. 





CRAMER & CO. LIMITED, 
201, REGENT STREET, LONDON, W. 





No. 119, Jan. 6, °66.] 


THE ORCHESTRA. 239 











NEW DANCE MUSIC. 





GODFREY - - - Florence Valse” - 


- = = 4 
GODFREY - Cet “Tima Valse” - - «© =» 4 
GODFREY - - - “Mayfair Galop” - - - =- 4 
GODFREY - - “Queen of the Isles Quadrille” - - - 4 
GODFREY -~ - “ Rhine Wine Lancers” - = = 4 
GODFREY - - “ Coldstream Guards’ Quadrille” - - - 4 
WALLERSTEIN-” - - “Viennese Lancers” - - - - A 
CALLCOTT - - - “Tilian Valse” - - = = 4 

) DAWSON -~— - 


- “Bugle Galop” - - - = 4 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in 
Stamps. 


le 


| errant 


CRAMER & CO. LIMITED, 


201; REGENT sSTREEHT, LONDON, W. 
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NOW 


RLADY, Price 8d.; by Post, 4d. 


| 
ee 
| 


| 


RECORD ALMANAC 


FOR 


|s6 6. 


CONTENTS :— 
Kalendar, with Dates of interesting Musical 
Events. The Musical Record of the year 1865. 
Hints and Rules for the Formation and Manage- 


ment of 
CHURCH CHOIRS.” 


A List of the Principal Musical Societies, Insti- 
tutions and Academies of London. List of the 
Principal Dignitaries, Organists¥and Precentors of 
the Cathedrals of England, List of the Principal 
Churches in London, with the names of the Organ- 
ists, Xe. 


THE CHOIR AND MUSICAL 
RECORD is published on the Ast of every 
Month. 


postage, 


Subscription 4s, per ann, including 


METZLER & Co., 
35, 86, 37, & 38, Great Marlborough-street, 
London, W. 


CHOM & MUSICAL MUSICAL PRESENTS. 


STANDARD WORKS 


WELL ADAPTED FOR 


MENDELSSOHN’S 
LIEDER OHNE WORTE, 
Edited by W. STERNDALE BENNETT, 
Handsome cloth boards, 12s. 





THE “ MAY-QUEEN.” 
W. STERNDALE BENNETT, 8vo., handsome cloth boards, 6s. 


MOZART'S 12th SERVICE. 


Arranged by W. HUTCHINS CALLCOTT, half bound, purple 
Morocco ; as Pianoforte solos, 12s. ; as Duets, lds, 





SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


By W. HUTCHINS CALLCOTT. Pianoforte Solos, 21s. 


Duets, 28s. 





HANDEL'S SONGS AND DUETS. 


24 in each vol. ; in 3 vols., cloth boards ; transposed into the 
most-useful keys, by W. H. CALLCOTT, Each vol. lds, 





LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Gar The best Instruments of every description for 
Sale or Hire. 





AUGENER & CO.’ NEW WORKS. 






KUHE’'S Four Last New Pieces :— s. d. 
Serenade Bohemienne (as played by 
the Composer m his Piano Recitals). 4 0 
La Sonnambula Fantasia .....6....s0c00.0. 4 0 
4, 4. eee 4 0 
Robert toi que j'aime Fantasia..........4+ 4 0 
ALEXANDER—Nelson Fantasia ..............0.00008 4 0 
Don Giovanni Fantasia...1¥....... 4 0 
Ariel —Fantasia on Dr. Arne’s 
“Where the bee sucks” ...... 4 0 
BEN EDICT—Mignonette .....ccccccccccccoccecccccccce 3.0 
BRISSAC—The Bohemian Girl  ..........ccceecceees 3.0 
Tike Betas C8 DUG ci cccanacsccsenascctnces 4 0 
CLARK, SCOTSON—Pélerinage des Oiseaux 
| eee 3.0 
LondonStreets—Fantasia 
on Popular Airs ......++ 4 0 
McKORKELL. Mabel Mazurka.......... Re 
SMITH, BOYTON,.—Féte de la Reine Etude 
GIO: sacsisnsdaseasscic 3.0 
Orphée aux Enfers. Illustration ...... 4 0 
STERN, L. A.—Fairies’ Haunt. Galop Brillante 4 0 
Christmas Fantasia ...........0008 4 0 
I ea IEE... nnccnntnndahinnenaandeneneciodsaces 3 0 
L. STERN'S New Dances, (Illustrated) :— 
Whirkigig POURS  cccccccccccccvescocccece 3.0 
Slap Bang Polka .........sceccocreseees we & 
Slap Bang Galop .........ccccceseseeeees 3 0 
The Catastrophe Galop ......ceceeeee 38 0 
The Wild Hunt Galop......cccceeeeeee 3 0 





SONGS. 


ALEXANDER—What does little Birdie say ?... 2 6 


ATKINSON—Winter Song. .....cccccccccccsccsecseens 2 0 
BEE THOVEN—CRPGtIMOS ccccccceccecccccccccsccsece 2 0 
HATTON—Sing who mingles .........ss0ceeseeseeees 2 6 
LAUE—Charistimas Carol .ccccccccsccccccsccsccccccccce 1 0 


STERN—Waiting; or, the Robin at the Door... 3 6 


Be TED WERE, TOS! cccitssnrmermicccee B 


AUGENER & OCO.,, 


86, NEWGATE STREET, AND 44, TOTTENHAM 


COURT ROAD, 


So 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 
Her Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
The Right Hon, The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont. 
The Right Hon. The Lady Emily Hankey. 
The Hon, Mrs. Cust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan. 


Mr. WALLERSTEIN, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his origigal ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will indlude the most popular English Dance 
Music of the day. , 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Wa.ierstein has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRAMER 
& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English Composers, and of the Messrs. Strauss, MM. 


| producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 
Performers to any number sent to any part of the Kingdom. 


& Co. Limited, 201, Regent Street. 





1865, 
‘ARE WE FAIRLY REPRESENTED,” 
Illustrated title, 2s. 


Lumbye, Gung’l, Fahrbach, &c., Mr. Watienstsry intends | Establishment: 36, Lup¢ats H1x1 (four doors from 


For terms, programs, &c,., address Mr. WALLERSTEIN, CRAMER 


Now Ready. 
OUSDEN’S IRISH PEASANTS’ SONG of 


== 
N R. ARTHUR LLOYD will SING the great 


comic song, ‘‘ Ka-Foozle-Um,” at the Canterby 
Pavilion, and Weston’s Music Halls every evening. ", London 


“PRAISE,” | 


A NEW CHORAL SERIAL, 
1 designed to furnish the CHorr, the PsALMopy 


Crass, and the Concrecation with original Church Music 
symmetrical in form—yielding appropriate interest Without 
overtaxing average capability—imposing but little strain on the 
memory, while avoiding any approach to monotony.—gee Ad 
dress on Church Music in No, 1. : 


No. 1.—A Jvusriate, with Appress on Church Music 
No. 2.—Tz Deum Laupamvs. 

No. 3.—VeEnitE. 

No. 4.—MAGNIFICAT. 

No. 5.—Nunc Dimirtis, in the press. 

b . FLOWER, ‘ >. Oxon. vi 
westead angie ee 
Threepence each number. Postage for eight (or less) numbers 
one penny. Novetto & Co., 69, Dean-street, Soho, and 35 
Poultry. Musica Stanparp Orriceg, 102, Fleet-street, E.C, . 








For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 

Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamittoy «& Co, 








EW HARMONIUM 
JUST PUBLISHED. 


WORKS, 


Si J’Gtais Roi ........ 
Les Réveries du Soir 
Chanson des Alpes. Morceau 
Serenade ....... osc ccecenes : 


Craver & Co, (Limited), 201, Regent-street. 


EW ITALIAN VOCAL DUETS, 








Duo Amoroso (s and T).....+..++.- L. Badia 2s. 6d. 
Le Zingarelle (s and c) .........-+. E. Billetta 4s. 0d. 
Vé com’ é belloil mar! (s and c)....Guglielmo 2s, 6d 
{ Dispettosi (s and c) ............++ * 8s. Od. 


Cramer & Co. Limited, 201, Regent-street. ; 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 
w. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mabogany, or American walnut, at 24 guineas, 
Pianofortes tuned, repaired, taken in exchange, &c. 











NEW AND REVISED EDITION 
oF 


MENDELSSOHN’S CELEBRATED 


LIEDER OHNE WORTE, 
(Songs without Words,) 
FOR THH 


PIANOFORTHE. 
Bound in cloth, gilt edged, and lettered. 
Price 7s. 6d. 





CRAMER &«& Co. Limited, 201, Regent Street. 


AGNER’S “TANNHAUSER.” 
Sone; 
‘0 star of Eve!” price ........005. 28, 6d, 
Trio?! 
“When hope’s bright flowers,” ar 
ranged from the celebrated ‘ Pil- 
grim’s Chorus,” price.......... 28. Od. 
LAMBORN COCK & Co., 63, New Bond-street. 
66 rAVANNHAUSER.”—Favourite Airs from 
WAGNER'S Opera, arranged for the Pianoforte, by 
W. CHALMERS MASTERS, price 5s. 
LAMBORN COCK & Co., 63, New Bond-street. 


——ee 











NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of su Artificial 
Teeth without Pain, to answer in every particular the purpos? 
of natural masticators. 

These Teeth are supplied on the principle of — attrac 
tion and suction, thus dispensing entirely with and are 


supplied at moderate ‘ 
aan: 27, HaRiey Street, CavenpisH Squa’ vo S 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET, 
Messrs. GABRIEL tee every case they cate 
American Mineral Teeth, from four to seven, and ted 
‘ufteen guineas per set,-best in Europe, warranted. 
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